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In the Nation’s Capitol 


There are seventy-four MOLLER ORGANS in 
Washington—eighty, counting those in contiguous 
suburbs—of which three are four-manual instruments 
and fifteen have three manuals. And now— 


Foundry Methodist Church 


among the largest in Washington and the parent church of the 
denomination in that city (named, appropriately, after the first 
church in Methodism, in London, England), has ordered a 
three-manual Méller organ, to be installed in the Fall. The 
specifications, drawn by R. O. Whitelegg, provide for twenty- 
eight straight stops of thirty-five ranks, besides Pedal extensions 
and Chimes. Modern draw-knob console, of course. 

Excellent chambers have been built on both sides of the 
new chancel, as a major item in extensive church remodeling 
plans being carried out this summer. The Great and Choir 
will be under expression in one chamber, the Swell in the 
other, the Pedal distributed. 


The Moller three-manual in the beautiful colonial chapel at 
FORT MYER, the Army’s show place in the Washington con- 
struction district, built in 1935, continues to hold its many 
friends and make ne. ones. 

Between these urgans in point of time come the notable 
four-manual Mdéller in COVENANT-FIRST PRESBYTERIAN 
CHURCH, the three-manual in the chapel of HOWARD 
UNIVERSITY (a favorite with recitalists), three-manual 
(Choir prepared) in the ITJTHERAN CHURCH OF THE 
REFORMATION, opposite tne Folger Shakespeare Library, and 
the very recent three-manual in ST. MARTIN’S ROMAN 
CATHOLIC CHURCH, to name examples, all outstanding 
instruments. 

Near-by, closely linked with Washington, the greatly en- 
larged CHAPEL of the U. 8S. NAVAL ACADEMY in Annapo- 
lis, now seating 2,350, was dedicated April 28. Méller com- 
pletely rebuilt the three-manual organ, utilizing the original 
Hutchings windchests and pipes, and moving it from the rear 
gallery to a divided location on both sides of the chancel, where 
it is installed behind a magnificent new organ case designed 
by Paul Cret and executed in the MGller plant in Hagerstown. 
The new draw-knob console is located at the right of the 
chancel, on which side the unenclosed Great and enclosed 
Choir organs are installed, the Swell division on the left side, 
and the Pedal distributed. 

In Baltimore, only forty miles awzy, Méller has contracted 
to rebuild the three-manual Roosevelt (1884) in the 
CATHEDRAL BASILICA OF THE ASSUMPTION OF THE 
BLESSED VIRGIN MARY, widely known as the first 
Cathedral in America and as the seac of the late James, Cardi- 
nal Gibbons, internationally famed churchman and statesman. 
Frederic Archer, renowned concert organist, held this Cathedral 
post in the early years. More of this organ, as the work 
progressses. 

ST. EDWARD'S ROMAN CATHOLIC CHURCH has 
ordered a new Méller for installation when the building is 
completed later in the year. 

REID MEMORIAL CHAPEL of the FIRST PRESBYTERIAN 
CHURCH in Baltimore will have a new two-manual baroque 
organ by Moller, to extremely interesting specifications, drawn 
by the organist, Frederick D. Weaver, of the Peabody Institute. 


& 

These examples of Moller activity in a small triangu- 
lar area serve to indicate the character and extent of 
the business carried on in this largest, best-equipped 
and best-stocked organ factory in the world. Artis- 
tic aim, expert technical direction and sound business 
management insure the perfect utilization of plant 
and personnel, and combine to guarantee the con- 
tinuing satisfaction of a Moller organ. 


NO FINER ORGAN IS BUILT 
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The Church of Our Lady 
of Good Counsel 


Newark, N. J. 


To be installed in The Church of Our 
Lady of Good Counsel, Rev. Thomas 
J. Callery, pastor, a three-manual Hall 
Organ designed for the special tonal 
and artistic needs of this beautiful 
edifice. 
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For forty years the firm of 


HILLGREEN, LANE & CO. 


Alliance, Ohio 


has been building organs 
and has achieved a 
reputation 
for fair dealing 
and artistic organ 
production 
Inquiries solicited 
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Oberlin Conservatory 
of Music 
A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs 
for teaching and practice 


Specialist teachers 


BRUCE H. DAVIS GEORGE O. LILLICH LEO C. HOLDEN 
ARTHUR POISTER 


Choir Singing and Choir Direction 
with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 














THERE’S A REASON 


why so many people choose 
REUTER. Put simply, it's the 


most outstanding value in fine 





quality, ever offered in the his- 
tory of organ building. 

Prices of a genuine Reuter 
start as low as $1,075.00 in- 
stalled. 


THE REUTER ORGAN Co. 


LAWRENCE, KANSAS 





Builders of fine pipe organs — exclusively 























The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.10. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 























CHANGE 


in the way of playing — in music — players 
— point of view — organ building. 

Constantly we are fitting together the 
pieces of our knowledge in new ways. At 
times the results are superior to the old 
arrangement, but again we discover that we 
have missed something of value, so we 
retrace our steps to find the lost piece and 
bring it forward for use. 

The Aeolian-Skinner Company has 
changed. Its organization and its product 
are evolving—but the ability to change and 
to grow is a sign that life and thought are 
functioning. 

No art is static—and we must have a 
guide. We believe that if we employ the 
best of the past and add to it those things 
of value that the ‘present has to offer, that 
we are on the road to the perfect instrument. 

In our future advertisements we would 
like to have you read about some of the 
ideas which today seem to us to be worthy 
of consideration. We will deal also with 
our tone, stop by stop. 

Make an appointment to hear some of 
our new work. 


Aeolian-Skinner 
Organ Company, Inc. 


G. DONALD HARRISON, President 


FACTORY AND HEAD OFFICE 
BOSTON, MASS. 
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196 THE FIRST ESSENTIAL: 


REPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


General Service Music 


The purpose of the reviews is to tell the reader the composer, 
title, text, key, length, grade of difficulty, solo voices required, 
accompaniment details, etc. of new compositions published in 
America. A reviewer's personal opinion about the quality of 
a composition is added only when he gets an irrepressible 
urge. All abbreviations are explained on the Index Page each 
month, 

A Graham GEORGE: “Lord of all power and 
might,” in A, 4p. cu. me. (Gray, 10¢). Collect for 7th Sun- 
day after Trinity; for congregations accustomed to unexpected 
progressions. 

*A10 Goss, art.K.E.Runkel: ‘O taste and see,’ E, 
8p. e. (Summy, 15¢). The old favorite arranged for chorus, 
3-part intermediate, and 2-part junior choirs combined. 

*AW Handel, ar.G.S.Bement: “Glory to God,” D, 
3p. e. (Galaxy, 10¢). From ‘The Messiah,” text and voice- 
parts only; accompariment to be used from any ‘standard’ 
edition. 

*A Handel, ar.O.A.Mansfield: “He was despised,” 
Af, 7p. me. (Summy, 15¢). The contralto “Messiah’’ aria, 
not merely sung over harmony parts but treated rather freely. 

*A Handel, ar.K.W.Knorr: “O Lord correct me,” 
Ef, Sp. e. (Summy, 12¢). A pleasing Handel melody taken 
from ‘Rinaldo’ ; free text, mostly Scriptural, that ought to be 
accepted in any service; a few measures of humming. 

A4+ John HOLLER: “Praise my soul the King of 
heaven,” 10p. c. 0. s. a. me. (Gray, 16¢). Text by H.F.Lyte, 
excellent unisons here and there, good thematic materials, real 
organ part; everything to commend it to good choirs. 
Henry M. HUNGERFORD: “Benedictus es 
Domine,” C, 7p. me. (Gray, 15¢). Strong unisons con- 
trasted with harmonized phrases, clean-cut and open, with 
occasional consecutive fifths that are not too objectionable; 
altogether a different and excellent setting. 

A4+ Normand LOCKWCOD: “Psalm 114,” 6p. 
c. 0. me. (G. Schirmer, 15¢). Text ‘‘an exhortation to fear 
God in His power.” Another anthem of distinctly different 
flavor, strong and vigorous, with rhythm an important factor. 
Plenty of dissonances but they seem reasonable and are a help. 
Better examine it. 

*A4+ Palestrina, ar.H.Gaul: “Israel lives today,” 
Am, cu. 5p. me. (Ditson, 15¢). For the Jewish service, text 
Jewish and English; ‘‘Am Yisroel chay’” translated by W. 
Kolodney. Musically it is splendid but its text is hardly suit- 
able for Christian churches. 

* AQ J. V. Roberts, ar.K.E.Runkel: “Seek ye the 
Lord,” Af, 8p. e. (Summy, 15¢). Isaiah text; the old favorite 
anthem arranged for 4-part seniors, 3-part intermediates, and 
2-part juniors. 

*A J. H. Roman, ar.J.G.Gillette: "Jubilate Deo,”’ 
D, 8p. e. (Summy, 15¢). From the 18th century and an ex- 
ceptionally fluent and attractive setting for any choir. 

*A — Sibelius, ar.G.Matthew: “A Song of Faith,” Af, 
4p. c. t. e. (Summy, 10¢). The Finlandia melody, and hence 
more suitable for the choir concert than a service; text by the 
Arranger. 

AG William Y. WEBBE: “Rise crowned with light,” 
8p. c. b. me. (Gray, 15¢). Text by Alexander Pope, for these 
troubled times; a good anthem from every viewpoint. 


Organ Music 
William S. NAGLE: Rustic Idyl, G, 3p. e. (Ditson, 40¢). 
In 3-4 rhythm, an attractive melody piece, neatly written, mak- 
ing music suitable for a quiet evening service. 
Stanley T. REIFF: Morning Song, Bf, 3p. e. (Ditson, 


40¢). In 3-4 rhythm, melodious, happy music suited especial- 
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INTERESTING MUSIC 


ly to the morning services of the vacation season. 

Joseph RHEINBERGER: Meditations: Twelve Pieces, 
each published separately (Novello-Gray, 60¢ each). Agitato, 
Am, 6p. md. Alla Marcia, Bm, 6p. me. an interesting post- 
lude with good use of the Pedal. Andantino, Gm, Sp. e. 
Aria, G-sharp minor, melody accompanied by running figure 
in left hand. Canzonetta, Bf, 3-8 rhythm. Entrata, F, 6p. 
marked ff, but ought to be better mp. Finale, Cm, 6p. also 
marked ff. Fagato, in F-sharp, and interesting in spite of the 
nonsense of such a key signature. Intermezzo, Ef, ‘p. a sober 
bit suitable for postlude. Passacaglia, Em, Sp. Pre. udio, Ef, 
6p. also marked ff for reasons not apparent in the music. 
Tema Variato, D, 7p. with somewhat Victorian flavor and 
rather attractive. We do not know why these twelve pieces 
have been revived but it was presumably to supply solemn 
routine service material from the old German school. 

John B. SKILLMAN: Plaint, Dm, 3p. e, (Ditson, 40¢). 
In 3-4 rhythm, a simple melody, harmonized and making quiet 
and attractive music for an evening service. 

Alec TEMPLETON: Pastorale, D, 4p. me. (Sprague- 
Coleman, 60¢). A quiet number in 6-8 rhythm, with strings, 
Vox, Clarinet, and other appealing registrational variety asked 
for by the Composer. 

13th and 14th Century, ar. Dr. Dickinson: Alla Trinita, 
and Alle Psallite cum Luya, 4p. e. (Gray, 60¢). Two pieces 
of historical interest, the first a slow-moving bit that could 
be made quite attractive; the second in 3-part style, the Ar- 
ranger suggesting a registration to make the most of it. 

Alfred WHITEHEAD: Prelude on a Theme by Orlando 
Gibbons, G. 4p. e. (Gray, 75¢). Contrapuntal style and 
suitable for a quiet postlude. 

R. Huntington WOODMAN: Sutte in G-Minor, 35p. me. 
(Schirmer, $1.25). Festival Prelude is a dashing bit of what 
may be called just. plain music—that pleasant aggregation of 
sound that was so popular with cultured humanity before the 
pretenders took the throne and ruined music. Keep it as far 
away as possible from the mud of legato and your audience 
will have a real treat. Meditation, in B-flat is a quiet flute 
solo against soft string background, the pedal clavier for the 
most part used through couplers to increase the capacity of the 
left hand. Dance is built on a sprightly theme and can be 
made a most attractive bit of music if crisp staccato and the 
proper spirit of playfulness keep the old-time stodginess out 
of the picture. Toccata Caprice will impose somewhat on the 
imagination and ingenuity of the player, for it has the real 
essence of music in it if the player can rise to the occasion. 
Anyone who still likes music and isn’t blinded by the com- 
plications of the pretenders, should by all means use this grand 
piece of music. All movements are good for the service, and 
some of them (limited only by the limitations of the player) 
will be fine on a recital program. 


CHAMBER MUSIC of BEETHOVEN 

Arrow-Miniatures by ALBERT E, WIER 
® 9x12, 351 pages, complete miniature-scores of 33 com- 
positions with Mr. Wier’s arrow-system for easy score-read- 
ing. (Longmans, Green & Co., New York, $3.00 paper- 
bound, $5.00 cloth-bound). The book contains the Beethoven 
String Quartets and various other chamber-music compositions, 
in complete miniature scores, to which have been added ar- 
rows to indicate the theme or important part to note as the 
composition moves along, thus enabling a person not versed 
in score-reading to more profitably listen to a composition and 
follow the score at the same time, just as it also enables the 
student to more profitably study the score and grasp the musi- 
cal significance. In addition to the complete scores in minia- 
ture, there are critical notes on the scores presented, a list of 
the chamber pieces not included, a list of books about Bee- 
thoven and his music, and a list of phonograph recordings of 














Champion Electric Suctorians for Pumping Reed Organs 
Built for Service — Priced to Sell — Successful in Each 
Shipped on approval $37.50 F.O.B. 

Junior Suctorian, ample up to six sets of reeds, $27.50 


Dealers in Used, and Mfs. of New Organ Parts 


PIPE ORGAN SERVICE COMPANY 
3318 Sprague Street Omaha, Nebr. 














If organ problems are curtailing 
your musical services, consult 


AUSTIN 


Organ Architects and Builders 
Controlling Exclusively all Austin Patents 


AUSTIN ORGANS, INC. 
Hartford, Conn. 


























Nothing Pleases the Congregation 
More than Chimes and Harp, Says.. 


William H. Barnes 


Distinguished Organ Architect . .. Organist and Di- 
rector, First Baptist Church, Evanston . . . Author 
“The Contemporary American Organ”. 


“I wish to become vo- 
cal to you in saying 
that the high standards 
of workmanship, result- 
ing in the fine tuning 
and tonal qualities of 
your organ percussions 
is greatly appreciated by 
me, and I am sure by 
many other  organists, 
and most certainly by 
the lay listener. This 
latter person is too 
often all but forgotten 
in our “highbrow” dis- 
cussions of what is 
proper and desirable in 
an organ. If there is 
anything which can be 
added to even a small 
organ and which will 
please the congregation 
more than Chimes and 
Harp, I have not heard 
of it in my thirty years’ 
experience playing in 
church.” 





Percussions by Deagan — throughout the civilized 
world that phrase is recognized as a positive guaran- 
tee of the utmost in tonal and mechanical excellence 

. . Chimes, Harps and Vibraharps . . . Consult your 
organ builder. 


..c<. DEAGAN inc. 
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JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N.J. 
























































DEAGAN 


BUILDING + CHICAGO 





CAgan Vercusscona 





Kilgen ASSOCIATES Incorp. 


OFFICE AND PLANT 
3823-27 Laclede Avenue, St. Louis, Missouri 
The Dies, Jigs, Fixtures and Patents which were used in fabri- 
cating and assembling the organs for: 


St. Patrick’s Cathedral......:.ccccccces New York, New York 
CRMIGI RENEE ao ci wan acecsestvnnessans New York, New York 
Shrine of the Little Flower............. Royal Oak, Michigan 
Westminster Presbyterian Church...... Westchester, Penn. 

St. FEAMCIS BAVICE... osc ccec tec ersccce St. Louis, Missouri 





St. Robert’s Church ...... Milwaukee, Wisconsin 

St. Bartholomew’s Church ............. Chicago, Illinois 

Trinity Lutheran Oburel.......0sceses Columbus, Ohio 

Rrimity Me E CHG 666.6 6css ciscaees Ruston, Louisiana 

.KMOX, Columbia Broadcasting System.St. Louis, Missouri 
are the sole property of 


Kilgen ASSOCIATES Incorp. 


by right of purchase from th 
LIQUIDATING TRU STEES OF GEO. KILGEN & SON, INC, 





Most of the executives, artisans and mechanics who supervised 
and built these superlative instruments comprise 
Kilgen ASSOCIATES, Incorporated. 

“TODAY AS YESTERDAY—THE CHOICE OF THE MASTERS” 


Kilgen ASSOCIATES Incorp. 


DESIGNERS AND BUILDERS OF PIPE ORGANS 
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the scores included here. It is a fine way to study chamber 
music and makes a valuable book for any musician’s library. 


DEEMS TAYLOR 


A booklet by John Tasker Howard 

® 6x9, 60 pages, paper-bound, illustrated. (J. Fischer & Bro., 
25¢). One of the series of Studies in Contemporary Ameri- 
can Composers, the first section published in 1927, the final 
chapters added to cover the period after his opera, ‘The King’s 
Henchman,” and bring his list of compositions and arrange- 
ments up to date. If a composer is to be rated according to 
his works, Mr. Taylor would rank as the first American com- 
poser of today, for his operas and orchestral works entitle him 
to that rank. But, unlike Wagner and a few others, Mr. 
Taylor is not a “nut” and prefers to eat and dress well and 
enjoy life; so he does many other musical things in addition 
to composing, and is thereby all too likely to be thought of as 
something other than a composer. The booklet gives bio- 
graphical facts briefly and deals with Mr. Taylor's music ex- 
tensively. It is the best published story to date about Amer- 
ica’s most important living composer. 


ELIZABETHAN MUSIC and Musical Criticism 


A book by Morrison C. Boyd 

® 6x8, 360 pages, cloth-bound, a few illustrations (University 
of Pennsylvania Press, $3.50). Its purpose is “to assemble 
the comments concerning English music, its practises and com- 
position, during the period represented by the reigns of Queen 
Elizabeth and King James; to summarize the works on musical 
theory published in England between those dates; and illus- 
trate the Elizabethan attitude and opinion as to music in theory 
and practise.” The book thereby becomes “‘a short account 
of Elizabethan music,” and a unique and entertaining, if not 
also instructive, work that should especially interest the world 
of church music, since music in those good old days was so 
largely wrapped up in the church. The book seems filled with 
organists; for example: 

“For Descant most, for Voluntary all 
He past, on Organ, Song and Virginall.” 

says the epitaph of the organist of Norwich Cathedral, 
William Inglott; ever hear of him? For delicious Aire and 
sweet Invention in Madrigals, Luca Marenzio excelleth all 
other whosoever.” And for contemporary criticism: “You 
shall not finde one side in all the booke without some grosse 
errour or other.” Now what if 1940 reviewers wrote like 
that? Altogether an unusual and interesting book, highly en- 
tertaining as well as enlightening on the good old days. 


PROGRAM BOOKS | & 2 


Booklets by New Friends of Music 

© 5x8, 45 pages each, paper-bound (Columbia Univ. Press, 
25¢ each). In connection with their concerts in New York 
the Friends are printing informative program-booklets, con- 
taining essays discussing the music of the programs. Book 
1 discusses the six Brandenburg Concertos of Bach and six- 
teen String Quartets of Beethoven. Book 2 discusses the 
String Quartets of Haydn, and Bach’s Orchestral Suites, Can- 
tatas 54 and 82, and various Sonatas. 


A Mixture of Many Good Things 
Reviews by ROLAND DIGGLE, Mus.Doc. 

© Of real interest to organists are the two new com- 
positions for high voice and organ by Jaromir WEINBERGER: 
“Psalm 150” and “Way to Emmaus’ (H. W. Gray). 


I wrote of this composer's Bible Poems for organ a few months 
ago; they have been well received by organists in general. 
These new works are a decided advance and should prove 
most practical for recital use and perhaps at special musical 
services. The “Psalm 150” is a work of 18 pages, the organ 
part is of quite modest difficulty, but it demands a singer 
who really knows her stuff. 


I can imagine nothing worse 





1940-23-7 


INTERESTING MUSIC 


than these works sung by an amateur. “The Way to Emmaus” 
is a setting of the words from the 24th chapter of St. Luke 
and the song or cantata, whichever you like, would be ad- 
mirable for the Easter season; it is slightly longer, 22 pages, 
but is full of interest and color. I like both very much in- 
deed and am sure they will find a welcome among organists 
who are on the lookout for something new to give their 
listeners. But please, fellers, don’t let Susie Jones sing them 
without a lot of practise. 

Another work for the recital program is the Romance for 
organ and piano by Luis Harold SANFORD (Gray), a 
work of 16 pages, of moderate difficulty, that will give 
pleasure to both players and listeners. It is not great music 
but is melodious and effective. I recommend it highly. 

After some two decades Herbert HOWELLS comes forward 
with a second set of Three Psalm Preludes (Novello-Gray). 
No. 1, De Profundis Clamavi ad et Domine, is a rather somber 
work of 7 pages; beginning Lento dolente, it works up to a 
tremendous climax, and ends ppp. No. 2, Yea, the Darkness 
is no Darkness, gives 6 pages of lovely music that grows on 
one with each performance. It makes a splendid service pre- 
lude and is, I believe, my favorite of the three. No. 3, Sing 
Unto Him a New Song, is a big concert piece of 13 pages. 
It is really a fine piece of writing and given a good organ 
and player should prove mighty effective, especially the last 
four or five pages. In these three pieces we have modern 
organ music at its best, no long drawn out passages that are 
merely padding, but live, vital music that tells its story in a 
concise manner without unnecessary difficulties, By all means 
see these three pieces. From the same publisher there comes 
a charming arrangement of the Bach air, Sheep May Safely 
Graze, by E. Power Biggs, 5 pages of music that is pastoral 
in character and fairly easy to play; perhaps one may get 
rather tired of the sheep before the fifth page but a little 
mintsauce in the way of registration will help it down. 

I cannot close without mentioning Robert Elmore’s “The 
Prodigal Son,” a “sermon in swing’ for chorus with or- 
chestral accompaniment. Here is as jolly a work as I have 
seen in many a long day and I hope that every choir in the 
country that gives a choir concert during the coming season 
will give it a hearing. In these days it is just the sort of 
thing that will help us forget our troubles and I don’t mean 
maybe. Speaking as a layman and not a musician, I do not 
see how it is possible for such a work to come out of Phila- 
delphia; it is Californian to the backbone. 

A new name in organ music is that of Arthur SHEPHERD; 
his Fantasia on the Garden Hymn (Gray) makes us hope for 
other works from his pen. Here is a recital piece of 15 pages 
that is not any too easy to play. I do not know where the 
Garden Hymn was found but as far as I am concerned the 
sooner it is lost the better. However Mr. Shepherd takes the 
sow’s ear and makes quite a nice silk purse of it. I have 
played it with some little cutting and it comes off quite well. 
Mr. Shepherd is a gentleman who knows his onions and I 
shall look forward with interest to other works from him. 

To be faced with the Three Preludes & Fugues of Marcel 
DUPRE (Gray) at one setting is taking an unfair advantage. 
In the first place, a review would do no good; the music 
must be heard for any sort of judgment to be given. Then 
again you either like Dupre as a composer or you don’t. That 
a work should need a whole page of explanation of signs 
is a commentary in itself. For the life of me I do not see 
the need of writing a quarter-note with a dot over it if it is 
to be played as an eighth-note—why in heaven’s name not 
write it an eighth-note in the first place? With all such 
things as this I begin to wonder if Dupre did not write these 
three works with his tongue in his cheek, but there again 
that does not sound like Dupre. Well, anyway, here are three 
works that are frightfully difficult, eighteen pages long, loaded 
down with all sorts of marking, and suitable only for the 
highest of highbrow recitals—better look them over. 
















































A WICKS ORGAN ¢@ «a 
GOOD INVESTMENT 


When you decide where to spend your organ money, 
you will find Wicks offers supreme value. Many, 
many owners of this instrument will gladly attest 
the fact that a Wicks Organ means guaranteed, 
reliable service and artistic satisfaction. 


Regardless of where your church is located a Wicks 
Organ will be found near at hand to help prove 
these facts. We feel that your interest will be best 
served by investigating the outstanding qualities of 
the Wicks Organ, and comparing them with all points 
of other organs considered, before you make a 
decision. Nowhere can you buy an exquisite all- 
electric pipe organ in the ‘‘below a thousand 
dollar’ class, except at the Wicks plant. 


Have you been through the Wicks plant? If not, its 
size and scope will amaze you and will afford an 
extremely interesting trip. You are cordially invited. 


WICKS ORGANS 


en ee Oo Ce 
HIGHLAND ~ 
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rLttinets 



















LONGY SCHOOL of MUSIC 


One Follen Street, Cambridge, Mass. — Trowbridge 0955 


Catalogue on Request 


E. POWER BIGGS 
Teacher of Organ 


Registration Sept. 1-18, 1939 














ELecrtric ACTION 


switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 





Parts for or complete relays, combinations, s | 


Hagerstown, Maryland 




















More 


Junior Choirs 


by ELIZABETH VAN FLEET VOSSELLER 


Helps & Suggestions 


This is Miss Vosseller's last revision of her 
booklet of practical, prooved methods on all 
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From the First Squeak to the Hydraulus 


By HARRY B. WELLIVER 


History of the Console: Article 1 


[i the organ, like all other 
music instruments, is a product of the slow-but-sure process 
of evolution seems to be the only point in the early history 
of the organ upon which all authorities agree. There is, how- 
ever, little authentic history of the organ beyond the second 
century B.C. We are confused not only by this blind spot 
but also by various theories concerning the early organ. For 
what was lacking in document seems to have been amply sup- 
plied by imagination. 

First let us consider the derivation of the word. The Greek 
word ORGANON, which is translated ORGAN, signifies also a 


AUTHOR'S NOTE 

The HisTORY OF THE ORGAN CONSOLE was written in partial 
fulfilment of the requirement for a Master of Music degree 
earned by the Author a few years ago. Some ten months of 
intensive study were consumed in its compilation, and proba- 
bly one of the finest possible collections of books on the sub- 
ject was at the disposal of the writer. No source was over- 
looked and all available material was carefully considered. A 
bibliography is appended. 

The original manuscript covered some four hundred pages. 
There is any amount of plain and fancy hokum connected with 
very early “organs,” and so all material not definitely estab- 
lished as fact was readily cut. The Author has expressed his 
personal appreciation to those wiser heads who assisted in 
cutting certain portions and in adding others. The final re- 
sult is presented herewith—H.B.W. 


EDITOR’S NOTE 

In presenting herewith Professor Welliver’s article we are by 
no means laboring under the delusion that at last perfection 
has been attained and all the facts unearthed and correctly 
understood. But we do say that an immense amount of valu- 
able work has been done in a way that more than merits pres- 
entation in these pages. Two equally honest and intelligent 
witnesses to an event of yesterday will hardly agree on exactly 
what happened ; certainly there must be disagreement on events 
and developments many centuries past. With this in mind we 
ask our readers to cooperate by calling our attention to any 
details or facts they believe are incorrectly recorded here; in 
that way the purpose of the Author will be advanced and all 
our readers will benefit equally by the joint effort. We pre- 
sent herewith not the complete article but only such sections 
as are most likely to be vital and interesting. Numbers in- 
serted parenthetically in the text refer to the sources listed by 
number in the bibliography.—T.S.B. 


The organ was never invented but grew by tedious 
stages over the long process of thousands of years, 
beginning with a mere squeak in such remote age 
that history neither took notice nor made record; 
they couldn’t write in those days anyway. 


work, an implement, an instrument (non-musical). The same 
meanings are given for the old Roman word ORGANUM. The 
word translated as ORGAN in the English version of the Bible 
is UGAB which means any wind instrument. The first wind 
instrument mentioned in the Bible is to be found in Genesis 
4, 21: “Jubal is the father of all such as handle the harp and 
the organ.” But here there is difficulty, for the Hebrew word 
is UGAB which is sometimes translated in the Septuagint as 
CITHARA (the ancient lute) ; sometimes by PSALM; sometimes 
by ORGAN. 

It is Hopkins (13) who warns us not to think that the 
organs in the Old Testament are to be compared with the 
organs of today. According to Williams (22) St. Augustine 
(354-430 A.D.) used organum to signify any musical instru- 
ment, but particularly that which was blown by bellows. In 
the latter case he uses the word in the plural. Concerning 
pneumatic organs in the West in the fifth century, St. Augus- 
tine himself tells us: “All musical instruments are called or- 
gans. Not only that is called organ which is blown by bel- 
lows, but also whatever is fit for music and has bodily form.” 
Indeed, it would be most gratifying to know what was and 
what was not an ancient organ. 

Of the ancient “organs” there are a few interesting descrip- 
tions which we should note here. There is a reference in the 
Talmud (it is not certain whether this reference occurs in the 
Palestinian Talmud, completed about the fourth century, or 
in the Babylonian Talmud, completed in the fifth century; the 
latter is three times larger than the former and, in part, super- 
seded it) to an organ (MAGREPHA) of the second century, 
having ten pipes and being played by a keyboard. This same 
instrument is mentioned in other passages under the names 
ARDABLIS afd HARDULES, which seem to be transliterations of 
HYDRAULUS, the water-organ of the second century B.C. This 
organ had a windchest containing ten holes, each communicat- 
ing with a pipe. The instrument, therefore, by means of ten 
finger-holes in ‘each pipe, was capable of producing one hun- 
dred sounds. By means of a clavier or keyboard these pipes 
were brought under the control of the player. According to 
accounts, the tones of the magrepha were said to be audible at 
a very great distance. 
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Engel (8) gives us a very interesting account of the 
magtepha. Although authorities disagree upon this point we 
should note a few interesting details. We do not find the 
magrepha mentioned in the Bible, but the Talmud gives us 
a description of it. In tract Erachin we discover that the 
magrepha was a very powerful organ which stood in the tem- 
ple at Jerusalem. In several of the older treatises on Hebrew 
music we have drawings of this instruments, reported to have 
been equipped with two pairs of bellows, and in all probability 
these were originally made after the drawings of the Rabbins. 

One of our best authorities on Hebrew music is Pfeiffer, 
and he is of the opinion that the magrepha was a large kettle- 
drum. Standing between the porch of the temple and the 
altar, it was struck to assemble priests to prayer, to summon 
the Levites to the performance of sacred songs, and to an- 
nounce the approach of lepers for purification. Saalschutz de- 
clares this an error caused by Pfeiffer’s having been misled 
by the name MAGHEPHA, which was another instrument used 
in the temple. This was a fire-shovel used in removing 
cinders and ashes from the altar of the temple. 

So it is uncertain whether the great magrepha was an or- 
gan, a kettle-drum, or a fire-shovel. But the majority of 
voices agree that there was a kind of organ called MAGREPHA 
in the temple. 

In his great work on the organ, Audsley (1) warns us that 
at the outset we must clearly understand that the organ, even 
in the crudest and simplest form with which we are acquainted, 
cannot be said to have been invented. The syrinx or Pan’s- 
pipe, by virtue of its form and arrangement, may be regarded 
as the first kind of organ; for this instrument consists of a 
number of pipes placed together in ranks according to their 
successive tones, and is blown by wind. 

The Pandean pipe is a simple instrument of many forms 
and materials. It is one of the oldest of our musical instru- 
ments. The Greek syrinx had from three to nine pipes. 
Virgil mentions seven. This same instrument is known to 
the Chinese as KOAN-TFEE, and it is made of twelve bamboo 
tubes. To the Peruvians, the syrinx is known as HUAYRA- 
PUHURA, and as such it is made both of cane and of a green- 
ish steatite or soapstone. In the South Kensington museum 
there are two Peruvian examples. One is of cane and has 
fourteen pipes tied together in two rows with thread so as to 
form a double set of seven reeds. One set is made of open 
pipes and the other of closed pipes, but both are of the same 
dimensions, the smaller being 3” and the larger one being 
6Y,” in length. This instrument produces a pentatonic scale 
in octaves. The other example, made from soapstone, is 
53” high by 614” wide. The eight pipes are bored from 
the solid rock and are quaintly ornamented. Since four of 
the tubes have lateral finger-holes which lower the pitch a 
semitone, twelve notes can be produced. 

In the Victoria & Albert Museum there is a modern Rou- 
manian syrinx of twenty-five tubes arranged in a curve. The 
largest tube is over 12” in length. Pratt, in his History of 
Music, gives a drawing of an Arabian Pan’s-pipe having 
twenty-six pipes. 

The instrument works on the principle of the stopped pipe, 
and when made from river-reeds, as the early specimens were, 
the tubes were cut off just below the knot. Later on, how- 
ever, the syrinx was made from ivory, bone, wood, metal, and, 
as we have seen in the case of the Peruvian instrument, from 
stone. Sometime during these stages of development came 
the discovery that “similar sounds could be produced by blow- 
ing across a hole perforated in the side of the tube in the 
neighborhood of the closed end” (1). In this form it was 
the precursor of our modern labial pipe, which is nothing 
more than a perfected whistle. Its possibilities when used as 
such, however, were not realized till centuries after. 

E. F. Rimbault (18) of Hopkins and Rimbault fame was 
the first to bring to public notice-a Cilician antique which was 
discovered in Syria, and which is believed to be the connect- 
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ing link between the Pan’s-pipe and the organ. It consists 
of a vertical row of pipes of unknown length inserted into a 
small air-chest. The performer forces the air into the pipes 
by operating upon the air-chest with his right hand with a 
kind of cushion or compress. The part extending over the 
left hand has been lost, so we cannot say how that hand was 
used in playing this instrument. This curious relic may be 
looked upon as the earliest attempt to combine the pneumatic 
chest with the Pandean organ. Later historians do not agree 
with Mr. Rimbault on this matter. Stainer (21) says this 
Cilician antique is merely a primitive bagpipe. 

We know that the primitive bagpipe was in common use 
in Egypt fifteen centuries before Christ. Bellows are alluded 
to in the Iliad (1200-850 B.C.). As early as 400 B.C. the 
bagpipe was well known in Greece, so we may agree with 
Engel (8) when he tells us that this antique represents the 
very first application of the pneumatic chest to the Pandean 
organ, which still retains its usual place upon the breast of the 
player, though he no longer operates it with his mouth. 

Possessed of a civilization far more ancient than any now 
existing, the Chinese are able to add some information to our 
story of the ancient organ. Audsley (1) believes that of all 
instruments of antiquity which seem to foreshadow the organ, 
the cheng of the Chinese holds the most noteworthy position. 
Engel (31) states that the cheng is one of the oldest instru- 
ments of the Chinese still in use, and he, too, believes it to 
be the most ancient species of organ with which we are ac- 
quainted. However there is another Chinese instrument, 
simple in construction, which probably represents the cheng 
in its most primitive condition. It is to be found among the 
Meaou-tsze, or mountaineers, who are supposed to be the 
aboriginal inhabitants of China. They call it SANG. It re- 
sembles the Pan’s-pipe, having no bowl or air-chest, but is 
sounded by means of a mouthpiece consisting of a tube placed 
at rightangles to the pipes. The Chinese assert that the 
cheng was used in olden times in the religious rites performed 
in honor of Confucius. 

It is Audsley (1) who gives us a careful description of the 
cheng. It consists of a small windchest, usually in the shape 
of half an egg, formed of wood hollowed out or from a gourd. 
From its side projects a short tube or mouth-piece against 
which the lips are — while the player inhales. (The in- 
strument is played by inhaling, or by drawing the air in 
through the pipes, as opposed to the organ which is sounded 
by compressed air, or by forcing the air out through the 
pipes.) The pipes are made from slender bamboo tubes and 
contain free-reeds or vibrating tongues of metal. The tubes, 
arranged in a circular fashion close to the edge of the wind- 
chest, are of different lengths and vary in number from seven- 
teen to twenty-four. The cheng of seventeen tubes usually 
has thirteen which speak, the remaining four serving as sup- 
ports. The pipes will speak only when a smail lateral hole 
near their lower end is covered by a finger. The thirteen 
tubes are usually tuned to yield notes of the pentatonic scale, 
but the ancient cheng was tuned according to the chromatic 
scale (32). Beyond the cheng, the Chinese have taken no 
steps toward the construction of an instrument of the organ 
class. 

With this we conclude our discussion of the “organs” of 
the ancients. Fully two centuries must elapse before we will 
be able to record the invention of, or the perfection of the 
hydraulus, as preserved for us in a few extant treatises. These 
documents, which: contain the first authentic information on 
the organ we possess, mark the starting point for our history 
of the organ keyboard as we know it. 

The first keyboard of which we have any record is found 
on the hydraulus or water-organ, an instrument which flour- 
ished from a century or two before Christ until about the fall 
of Rome. While this keyboard differed from that of modern 
times in that the depression of the keys merely served to 
operate the sliders, it was such a great advance over the crude 
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keyboard to be invented in the eleventh century that we should 
make a somewhat detailed study of the first organ of which 
we have an authentic account. 

One of the first accounts of the hydraulus or water-organ, 
as far as we know, was written in Greek by a certain Hero 
of Alexandria, said to have been a pupil of a certain 
Ctesibius. About the year 25 B.C. Marcu Vitruvius Pollio 
(Vitruvius is said to have been born in the early years of the 
first century B.C., and to have died during the latter part of 
the reign of Augustus) described the hydraulus in his great 
work, Architecture, Book 10. This work is in Latin. Early 
in the second century A.D., a potter named Possessoris 
modeled a representation of a hydraulus with its player. It 
was not until 1885 that this model came to light in the ruins 
of Carthage, and it is now in the Museum of St. Louis, near 
Tunis. At the turn of the twentieth century, the Englishman 
F. W. Galpin, with the aid of these two treatises and the clay 
model, constructed a working-model of the hydraulus. 





CLAY MODEL OF HYDRAULUS 
Made by Possessoris in second century A.D. and discovered in 1885 at Car- 
thage; courtesy of Macmillan Co. and Grove's Dictionary. 


The two plates which we include at this point are taken 
from Grove’s Dictionary by kind permission of the publishers, 
The Macmillan Co. The serious reader will be well repaid 
for his time and patience should he compare the description 
of Vitruvius with the drawings of Galpin’s model (1, page 
9). He will find a few differences in the modern conception 
of the hydraulus. From the description in Galpin’s article 
we are able to see how the instrument worked. Senator 
Richards (25) describes practically the same instrument, and 
has taken his account from a Greek manuscript on pneumatics 
by Heron. 

Referring to the diagram, at letter K in the lower center of 
the organ is the water-box, an altar-shaped reservoir contain- 
ing the water and, except for a movable lid, open to the air 
at the top. On either side are the barrel-shaped air-pumps 
A, each fitted with a wooden plunger B in which there is a 
small valve C for admitting air when the plunger falls. This 
valve, identical with that described by Vitruvius, was copied 
from one remaining in part of a Roman fire-engine now in 
the British Museum, London. This valve was sometimes con- 
structed with a metal disk having a central base and rendered 
more sensitive by a counterweight sometimes fashioned like 
a dolphin (1, page 13). The latter form of the valve seems 
to have been one of the many improvements made in the con- 
struction of the hydraulus. The windchest G is placed across 
the top of the water-box. Inside the water-box K there is the 
inverted funnel J raised off the bottom by little feet so that 
the water will rise to the same level inside. When the handle 
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THE HYDRAULUS 
Reproduced from Grove's Dictionary of Music & Musicians by kind permission 
of the publishers, The Macmillan Company, New York 


of the air-pump is depressed, the plunger B is raised and the 
air is forced out of barrel A, through the pipe E and the valve 
F, into the windchest G. Being unable to escape or return, 
owing to the closing of the valve, the air passes down the 
pipe H into the inverted bell J standing in the water. 

In the drawings we give. of the hydraulus, which are by 
Galpin himself, the reader will notice that the plunger is op- 
erated from above. In the drawing given by Audsley, the 
plunger is operated from below, and the brazen dolphins are 
used also. Both drawings are correct. The Galpin model, 
however, was constructed from early accounts and does not in- 
corporate the improvements of later writers as does the 
Audsley drawing. We know that many alterations were made 
in the instrument from time to time. Even the Emperor Nero 
busied himself during the last days of his precarious existence 
in discussing and suggesting further improvements, and he 


HYDRAULUS BY “AUDSLEY 
From Audsley's Art of Organ Building, by courtesy of the publishers, Dodd 
Mead & Co.; note the key V at upper left. 
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would have showed himself as a performer on the hydraulus 
at the public games, had circumstances permitted. 

When the pumps are rapidly and alternately worked, the 
air forces the water out of bell J into the water-box K. The 
superincumbent weight of the expelled water compresses the 
air both in the bell and in the windchest above, producing a 
3,” wind-pressure. Great care must be taken by the blowers 
to maintain the water at about the same level. If there is too 
much air in the bell, it finds its way out at the bottom and 
bubbles up through the water, giving the boiling effect noticed 
by ancient writers. 

Above the windchest is cross-channel N running immedi- 
ately under a row of pipes. There are as many of these chan- 
nels as there are rows of pipes. Above the channels is the 
soundboard, as organ builders term it, consisting of an upper 
and a lower board, through both of which are pierced vertical 
holes communicating with the pipes above. The small metal 
sliders P, pierced with holes corresponding to those in the 
soundboard O, are placed between the two boards. These 
sliders must be kept. well oiled. On one end each slide is 
terminated by a wooden head to prevent its passing in too 
far, and at the other end it is attached by a short iron hook S 
to the lower point of :ne key-lever T which is centered at V 
in a short pin. On depressing the key-lever T with the finger, 
the slide P is pushed into its groove as far as the regulating 
pin R, when the holes correspond exactly with the openings 
in the soundboard. Thus the compressed air passing up from 
the windchest below causes the pipes to sound. Vitruvius 
described the metal spring V which brings the slider back 
again to its normal position when the finger is removed. 

From the clay model of the hydraulus, the reader will 
notice that only the legs of our pottery organist remain. It 
was from these, however, that Mr. Galpin was able to de- 
termine, with a reasonable degree of accuracy, the size of the 
instrument. It must have been about 10’ high and 414’ in 
greatest width. The keys were about 8” long and 2” wide. 
The number of keys was nineteen, for an anonymous writer 
of the second century A.D. tells us that six tropes or scales 
were used for the hydraulus: Hyperlydian, Hyperiastian, 
Lydian, Phrygian, Hypolydian, and Hypophrygian, the latter 
being a perfect octave below the first. It requires nineteen 
notes to produce these scales, which agrees with the number 
of pipes in the clay model. The notes are these: G, A, Bh, 
B, c, d, eb, «, f, f#, g, g#, a, bh, b, c', ct#, d?, et. 

This particular hydraulus had three stops, but Vitruvius 
mentons “‘tetrachordal, hexachordal, and octachordal’’ instru- 
ments. The pipes, all of the same diameter, are pitched in 
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WORKING MODEL OF HYDRAULUS 
made by F. W. Galpin from the original clay model and’ descriptions written 
prior to the Christian era. 
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unison, octave, and superoctave. From Greek writers and 
extant traces we are certain that the unison rank is formed 
of stopped pipes having movable plugs. The remaining two 
ranks are made of open pipes provided with tuning slides. 
This is shown in the drawing. 

Galpin’s working model was exhibited at the Musicians’ 
Company Exhibition in London in 1904. Here a demon- 
stration was given of extant specimens of Graeco-Roman 
music, showing the use of the hydraulus for solo performances 
and also with the kithara as an accompaniment to the voice. 
After the death of Mr. Galpin, his valuable collection of 
music instruments, both originals and reproductions, was dis- 
tributed to various museums. The hydraulus was assigned to 
the Boston Museum. Being neither an antique nor an artistic 
treasure, it has been confined to the musty recesses of the cellar 
where it has fallen into a state of disrepair. 

The clay model of the hydraulus was baked in uncolored 
clay and is 7 1/16” high and 234” in breadth. The name 
of the potter, Possessoris, is written plainly upon the front 
of the windchest. Strange as it may seem, the organist is 
represented at the back of the instrument. The reverse side, 
which to us would be the back, is the front and was so deco- 
rated by the Romans. The two holes in the front of the model 
no doubt contained the two small pieces of wood represent- 
ing the blowing levers. The hole on the righthand side of 
the keyboard was probably the place to which the hand of the 
pottery organist was fixed. On one side of the model (33) 
there are what we suppose to be slight indications of stop- 
handles. 

Claudian, the poet who flourished about 400 A.D., almost 
certainly refers to the hydraulus in his poem De Consulatu F. 
Manlii Theodori (316-319): “Let there be also one who by 
his light touch forcing out deep murmurs, and managing the 
unnumbered tongues of the field of brazen tubes, can with 
nimble fingers cause a mighty sound; and can rouse to song 
the waters stirred to their depths by the massive lever.” Gal- 
pin tells us that Claudian’s “light touch” is no mere poetical 
fancy of the fourth century, for quite rapid music can be per- 
formed on the hydraulus. 

Galpin, in his article on the hydraulus, tells us that to place 
the water-organ side by side with our modern instruments 
would be as unfair as it would be absurd. More than two 
thousand years divide them. The association of the hydraulus 
with the orgies of pagan Rome and the contests of the gladi- 
ators did not recommend it to the Christians. With dying 
Rome it died. The ingenious devices of keys, stops, and other 
details were lost until, at the close of the eleventh century, 
musicians astonished the men of their day with a newly found 
keyboard—a rough and rude device indeed when compared 
with the “light touch” and “varied strains” of the hydraulus. 

Senator Richards (25) has unearthed some valuable and 
authentic material on the organ of as early as 400 B.C. The 
exact date is uncertain but it was somewhere between 400 B.C. 
and 250 B.C. At that time there appears to have been two 
types of organs in existence—the pneumatic and the hydraulic. 
There were two types of the latter instrument. In one the 
water was used to retain the pressure of the wind-supply after 
a set of pistons compressed the air; in the other the water 
itself compressed the air, for the piston arrangement was not 
used. 

The illustration included here from the article by Senator 
Richards (25) came from the British Museum. The three 
oblong enclosures mark what we might call windchests. They 
are connected by four tubes, and it is interesting to note how 
the size of these tubes varies with the distance from the main 
wind supply. The main supply comes from the oval-shaped 
affair at the top of the drawing. By means of the four tubes 
attached to the main source of supply (though as many as 
twelve tubes were used according to extant accounts) air was 
blown into the mechanism from the mouths of the blowers 
hired for the occasion. Each ‘‘windchest’’ contained four 
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MURISTUS ORGAN, <.400 B.C. 


From a drawing furnished by the British Museum for the April 1933 article 
in these pages by the Hon, Emerson Richards. 
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pipes, which Senator Richards says apparently were little more 
than resonators for a tone produced by a reed. The size of 
the pipes was governed in a very definite fashion, but the pitch 
seems to have been changed still further by means of a valve 
operated along the pipe resonator at designated point. That 
this is a crude form of pneumatic organ there can be no doubt. 

A treatise by Muristus (25) tells in detail of a one-pipe 
organ used for military purposes by the Greeks. The air was 
compressed by men working the bellows, and water was used 
to stabilize and compress the wind i The wind “escapes 
at the top with a loud, frightful sound. It is strong and terri- 
ble and splits the ears of those that hear it. And the men 
who work the bellows must have their ears covered with wax 
in order that they may not lose their senses.” Could this have 
been the distant sire of our modern Tuba Mirabilis? 

(To be continued) 
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Naval Academy Chapel Organ 


By R. P. ELLIOT 


The beautifully enlarged Annapolis Chapel and rebuilt organ 


Tue U. S. Naval Academy Chapel 
at Annapolis, Md., so unlike the severe Gothic Chapel of the 
U. S. Military Academy at West Point, and so equally suited 
to its wholly different environment, has this in common with 
the Army’s place of ceremonial worship: a very fine organ. 
The great instrument at West Point is a Moller, the first 
three-manual section installed in 1912, with additions from 
time to time until now it is one of the largest and most im- 
pressive organs in America. 

The splendid Annapolis organ, built by Hutchings-Votey, 
has stood behind its massive case in the gallery over the chapel 
entrance since it was built in 1908. The movable console, 
of the open body type with swinging stop-jambs and dual 
combinations, some years ago was anchored well forward in 
the chancel, at an inconvenient distance from the organ. 

The reconstruction and enlargement of the Chapel provided 
the long-desired opportunity to relocate and rebuild the organ 
and improve the musical facilities in other respects, notably 
the acoustical resonance of the building. A few words about 
this work are necessary to an understanding of the organ as 
it is today, rebuilt, divided, with a new console, remote con- 
trol combinations, and new organ cases designed by Paul Cret 
—in short, a new organ, utilizing the excellent pipes. and 
windchests of the original Hutchings. Ai 

The Chapel, formerly shaped like a Greek cross and seat- 
ing 1,300, is now in the form of a Latin cross and accommo- 
dates 2,350, making it possible to seat the entire student body 
and faculty without division. This was accomplished by 
greatly elongating the nave (to 216’) and providing addition- 








ANNAPOLIS NAVAL ACADEMY CHAPEL 
Official U. S. Navy photograph showing the original Greek-cross edifice as 
now rebuilt in Latin-cross form with elongated nave 


al gallery space. Underneath the new nave extension is a 
chapel seating 200, used for communion, Lenten services, bap- 
tisms, and weddings. In this new crypt also are the choir- 
room, offices, and the chaplain’s study. On this level, in the 
crypt of the old Chapel, lies the body of John Paul Jones in 
a black and white marble sarcophagus, with his commission 
in the U. S. Navy and his service sword. 

The exterior of white and granite, in conformity with the 
original structure, will weather to a perfect blend. The mas- 
sive steps, heavy bronze doors, and the great anchors on either 
side have been repeated. The work of reconstruction has 
occupied sixteen months and cost approximately $432,000., or 
slightly more than the original Chapel built thirty-two years 
ago to the design of Ernest Flagg. 

When I examined the organ at the request of Naval 
authorities in 1935, while serving in the War Department as 
organ architect in the design and purchase of organs for new 
U. S. Army chapels, the organ and choir suffered from ex- 
cessive deadening treatment of all interior surfaces. Appar- 
ently speakers alone had been given consideration by the 
acoustical engineers. Resonance in the empty chapel was well 
below one second. This fault has been remedied to a gratify- 
ing degree by the larger proportion of non-absorbent surface 
in the new nave, and additionally as to the organ by the lo- 
cation of the new chambers between the chancel and transepts, 
speaking down the nave. The reverberation time now has 
been brought much nearer to 2.5 seconds, which is regarded 
by Dr. Heyl of the Bureau of Standards and other authorities 
as optimum time for organ or orchestra in an auditorium hav- 
ing the cubic capacity of this chapel. 

The architect of the building, Paul Phillipe Cret of Phila- 
delphia, designed the fine organ cases, which were built in the 
Moller factory. Coincident with the dedication of the Chapel 
on April 28 came the announcement of the design awards for 
past work, of the Fifth Pan-American Congress of Architects, 
held this year in Montevideo, and Paul Cret’s was the first 
name, with the highest award, the Prize of Honor, for his 
Federal Reserve Building in Washington. He also drew a 
Silver Medal and Diploma for his beautiful Folger Shake- 
speare Library in Washington. 

The reconstructed organ is divided, the unenclosed Great 
and enclosed Choir in chambers to the right of the chancel, 
the enclosed Swell division in the chamber to the left, with 
Pedal Organ on both sides. The console is in the chancel, 
seen just back of the pulpit. In both respects, of musical re- 
sult and of appearance, the locations are ideal. New in- 
dividual reservoirs have been installed, insuring steady wind 
on manuals and Pedal. Concussion-bellows with Tremulant 
cut-outs contribute further to this result. 

Mr. Whitelegg, tonal authority of the Moller company, has 
made the most of the new location and bettered acoustical 





conditions, in revoicing the pipes in the factory, and person- 
ally balancing the organ and doing the final tone-regulation 
in the building. The metal pipes were fitted with sliding 
tuners, and extensive work was done especially on the reeds. 
The pitch has been brought up to A-440. The organ now is 
most effective, both in the distigction of individual registers 
and in the ensemble. J. H. Crossley, organist and choir- 
master, now has an instrument which meets the requirements 
of the building and services, even to supporting adequately 
the lusty congregational singing of the regiment of midship- 
men. 


ANNAPOLIS, MD. 
U. S. NAvAL ACADEMY CHAPEL 
Built by Hutchings-Votey in 1908 
Completely Rebuilt by Moller in 1940 
Voicing & Finishing, R. O. Whitelegg 
Organist, J. H. Crossley 
Dedicated, April 28, 1940 
V-29. R-31. S-33. B-4. P-1857. 


PEDAL 5” V. d’Orchestre 61 
32 Resultant Aeoline 61 
16 Diapason 44w Voix Celeste 61 
Diapason (G) 4 Fl. Traverso 61 
Bourdon 44 Violina 61 
8 Diapason 2 Flautino 61 
Bourdon III Solo Cornet 183 
GREAT 5” 8 Cornopean 61 
16 Diapason 61 Oboe 61 
8 Diapason-1 61 Vox Humana 61 
Diapason-2 61 Tremulant 


Great Flute 61 CHOIR 4 1/2” 


Gamba 61 8 Diapason 61 
4 Octave 61 Melodia 61 
Flute h 61 Dolcissimo 61 
8 Trumpet 61 Chimney Flute 61 
SWELL 5” 2 Piccolo 61 
16 Bourdon 61 8 Clarinet 61 
8 Diapason 61 Tremulant 


Stopped Flute 61 


COUPLERS 24: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-16-8-4. S-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4, 

Crescendos 3: S. C. Register. 

Combons, capture-system, 32: P-6. G-6. S-6. C-6. 
Tutti-8. Manual combons operate Pedal combons of like 
number, optionally by onoroffs. Pedal and tutti combons 
operated in duplicate by hand and foot. 

Cancels 4: P. G. S. C. Tutti. 

Reversibles 3: G-P. S-P. Full-Organ. 

Tremulants automatically cancelled by register-crescendo 
and full-organ reversible. 


Correction: Pomona College Organ 


© Our April page 111 said there were “presumably” only 12 
full-organ combons in the Moller 4-106 (see January page 
22) in Bridges Hall, Pomona College, Claremont, Calif. Un- 
fortunately some of the piston-heads are given duplicate num- 
bers, running from 1 to 12; those under left Swell and Great 
should have been numbered 13 to 20 instead of 1 to 8. Says 
Mr. Blanchard, Pomona’s organist: ‘“There are thus 20 full- 
organ combons. I find this large number of generals un- 
usually satisfactory, because it makes it possible to assign my 
students one or two pistons for their individual use without 
their upsetting mine. On an organ used for teaching, such 
a plan is highly desirable.” Incidentally, Moller is now build- 
ing a 3m for Mr. Blanchard’s home in Claremont. 
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REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








If We Keep Our Heads 


Here is a reader who wants to 


know the answers. Mr. Lawrence Larkin of Southampton 


speaking: 

“Does anyone in preparing an organ recital ever say to 
himself: ‘Instead of razzle-dazzling these people (or even 
freezing them out) I am going to send them out, saying to 
themselves, “By George! Some day I am going to have an 
organ of my own!”’’ 

“Rhetorical question No. 2: What is the philosophy be- 
hind so much of this speed of play? It seems to me if the 
action of the ancient organs had been as fast as those of 
today, different forms of music would have been written. 
Much travel today is carried on at such a rate that you become 
wrapped up in the driving rather than the scenery.” 

Very good, isn’t it? I’ve heard more music ruined by 
speed than helped by it. One notable exception was Mr. 
Fox's unprecedented speed for the Widor Toccata; but he 
avoided the usual type of Diapason registration in favor of 
something much better—string-colored and bright. I do not 
remember ever having heard it either faster or more satisfy- 
ing. It was distinctly the registration that made the speed 
possible. 

On the other hand there have been innumerable times when 
speed has ruined a piece. Few and far between are the pro- 
fessional organists capable of playing Mr. Yon’s delightful 
Gesu Bambino without rushing it to death, and the same 
applies to almost every similar piece. Bach’s major works 
generally but not always suffer from excessive speed; the 
audience hears a jumble, not the contrapuntal lines. I do 
not like these Bach things taken’ slowly, but if we must stick 
to Diapason registration we must slow up the pace or all 
is lost. Mixtures won't help. If we apply more color and 
tonal beauty to Bach, getting away from Diapason ensembles, 
we can enjoy the scenery as our primary interest, caring not 
at all how quickly we get to the journey’s end. 

—t.s.b.— 

Can we rise to fortissimo in a pianissimo piece? One 
says no, one says yes. I think it depends upon how we do 
it. I agree with Mr. Nevin that fortissimo in an average 
quiet piece is more often a fault than a grace. In Mr. Mc- 
Amis’ Dreams I would take something flashy and brilliant 
for the nightmare section, but I'd hardly want it any louder 
than the limitations of the organ imposed. If the organ is 
large, it will have an abundance of colors and fortissimo will 
not be necessary; if' it is small, it will be difficult to handle 
artistically. 

Mr. Fox played Bach’s Come Sweet Death for Mr. Welliver 
and me and pleased us both; pleased us immensely, though 
he rose to fortissimo. If I may offer any criticism it would 
be directed not at the fortissimo whicly he ultimately reached 
but at the mezzoforte with which he suddenly began what 
amounted to a.second half of the piece; if the registration 
there had begun quietly, closely approaching what the first 
half had finished with, and then gone on with a gradual 
crescendo, it would have suited my taste perfectly. It was 
not the fortississimo that bothered but the sudden mezzo- 
forte. 


What to do? Our own native feeling for music must be 
the final guide. If we can feel our music deeply enough— 
and certainly Mr. Fox was buried heart & soul in the 
playing of his Bach—we can forget all about dynamics and 
go to it. But Mr, Nevin was hardly talking about that phase 
ot organ-playing; he was rather discussing the habitual 
slavery of the younger organist who sees an ff in the score 
and immediately goes. full organ. 

There are those who seem to think a composer is an all- 
wise being who cannot be wrong; they follow him without 
questioning. I'd change any note Bach ever wrote if I 
thought it could be improved upon. 

So far as I can remember, Mr. Fox is the only man who 
ever played Bach’s Come Sweet Death satisfactorily on an 
organ, and he certainly did not play it as I would have done. 
That’s why Mr. Fox is known as a great artist and I am not. 
Anyway I’m a great appreciator of art when I do hear it. 
And I heard it that time. And I heard and liked fortississimo 
which normally I detest. More recitals and compositions are 
ruined by fortissimo than by pianissimo. Even though it must 
be ten years ago, I still remember what Dr. Marshall Bidwell 
did with pianissimo in his recital in St. Thomas Church, New 
York. Had he used the customary forte and fortissimo I 
would have forgotten it long ago. 

The dedicatory recital Mr. John Groth played last winter on 
the Aeolian-Skinner in Broadway Tabernacle, New York, was 
on the right order. Program and stoplist will be found in 
March page 86. The instrument has a fair number of the 
finer things of life (so far as organ voices are concerned) and 
Mr. Groth used them for the benefit of his audience. There 
were no tiresomely long fortissimo passages unless the scores 
called for them, and when the scores did, they were not tire- 
some because they were necessary. And Mr. Groth took care 
in planning his program so that the fortissimo pieces were 
acceptable because contrasted with quiet pieces played on the 
lovelier strings and woodwinds of the organ. That makes a 
good recital because it makes good music. 

What a grand time the organ world would be having today 
were it not for wastrels at home and butchers abroad. We 
have everything to live for. Finer organs, more receptive 
churches, an understanding of choirmastership, choristers 
anxious and willing to sing music intelligently. Everything 
to live for ‘if we can keep our heads when all about us are 
losing theirs.'—T.S.B. 

a 


An Organ par Excellence 
By the Rev. WILLIAM M. CRANE 

© A pipeless organ, but one that I claim merits the 
name Organ beyond any fifty thousand dollar instrument! 
For by derivation an organ is something that works, and while 
these all work, they also play. Mine is always ready for 
work, but never condescends to play. 

In May 1934 T.A.O. I told of gradually assembling two 
organs for use in my own home: a 3-14 in my open attic 
and a 2-6 as a substitute when the cold (or heat) drives me 
below. Among the sundry parts left over from this ten-year 
exploit were a Swell manual clavier from a tracker organ and 
a 27-note pedal clavier, concave but non-radiating. Looking 
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forward to a number of weeks at our summer camp on 
Lake Winnipesaukee this year, I asked myself, “Why 
shouldn’t I have a practise console for vacation use?” As 
a boy I had seen a relative dutifully work at a Virgil clavier 
but had never fully appreciated what might be done at an 
organ console till I witnessed-a city organist, with a fifty-stop 
organ at his disposal, working up his Bach with the wind 
shut off. 





COLOSSAL & STUPENDOUS 
The world's only Pipeless Organ which takes life so seriously that if only 
works, never plays; built by a minister. 


I rebuilt the pedal clavier, adding three notes (I could not 
squeeze in five), cutting down the high black keys, and mak- 
ing all radiate. The manual clavier required only small coil- 
springs to give it electric-action touch. The balance of the 
console was created out of furring-strips on arrival in New 
Hampshire. In everything but the two missing pedal keys 
and the manual keys above top F, I think it conforms to 
standard requirements. 

One row of keys will not suffice for everything, but in the 
Bach Sonatas, if the left hand be played an octave down, 
very little trouble ensues. 

It is said that Cesar Franck would rather listen to his mental 
reproduction of a sympkony from score than hear it played, 
as he was then not annoyed by mistakes. Certainly there are 
no false notes or ciphers heard at my camp console; but I 
do get sometimes a delicate tremolo, and now and then a 
64’ Pedal, borne in upon me from the Lake. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 

© Herewith is a summary of the summer courses advertised 
and described in previous pages for the current season: 

American Conservatory, organ, choir-work, theory ; Chicago, 
May 12 to Aug. 7; April page 102; May 149. 

Grace Leeds Darnell, junior-choir work; New York, July 
1 to 12; March page 68; May 134, 149; June 179. 

Guilmant Organ School, organ, choir-work, theory; New 
York, July 9 to Aug. 9; Feb. page 39; June 162, 179. 

Hartford Choir School, choir-work, organ; Hartford, Conn., 
Aug. 26 to 31; June pages 179, 184. 

Longy School of Music, organ course with E. Power Biggs; 
Cambridge, Mass., July 1 to Aug. 10; May page 149. 

Peabody Conservatory, full courses, organ with Dr. Charles 
M. Courboin; Baltimore, Md., June 24 to Aug. 3; May pages 
150, 155. 

Hugh Porter, organ; New York, July 5 to Aug. 18; April 
page 118; June 180, 186. 

Edith E. Sackett, junior-choir work; New York, July 1 to 
12; June page 180. 

Waldenwoods School, choir-work, organ, theory, voice; 
Hartland, Mich., July 22 to Aug. 1; June pages 180, 184. 


Carl Weinrich, organ; New York City, June, July, August; 
May page 149. 

Wellesley Conference, Anglican church music; Wellesley, 
Mass., June 24 to July 3; May pages 133, 150; June 166, 
180. 

Westminster Choir College, specializing in choir work, with 
organ lessons by Dr. Alexander McCurdy; Los Angeles, July 
1 to 19; Northfield, Mass., July 23 to Aug. 11; April page 
128; May 130; June 167. 


Calendar for 1940-1941 Church Year 


Following the established holy days and holidays 

® The following dates are based upon the ecclesias- 
tical practise of the Episcopal church and the established cus- 
tom of all American churches. Definitions are given as a 
guide to those not familiar with Episcopal custom. 

July 7, Seventh Sunday after Trinity. 

Aug. 6, Transfiguration (see Matt. 17). 

Nov. 1, All Saints—commemorating saints and martyrs. 

Nov. 28, Thanksgiving Day, if America chooses to wor- 
ship God and not a would-be dictator. 

Dec. 1, First Sunday in Advent, a period devoted to con- 
templation of the coming of Christ into the world. 

Dec. 25, Christmas. 

Jan. 6, Epiphany, manifestation of Christ to the world (see 
Matt. 2). 

Jan. 12, First Sunday after Epiphany. 

Feb. 2, Purification of B.V.M., commemorating the ancient 
Hebrew ceremony. 

Feb. 9, Septuagesima Sunday, third before Lent. 

Feb. 16, Sexagesima Sunday, second before Lent. 

Feb. 23, Quinquagesima Sunday, next before Lent. 

Feb. 26, Ash Wednesday, first day of Lent, a period of 
40 week-days of greater solemnity and possible fasting prior 
to Easter, marking the final days of Christ’s life. 

March 2, First Sunday in Lent. 

March 25, Annunciation, Gabriel’s appearance to Mary 
(see Luke 1:26-38). 

March 30, Passion Sunday. 

April 6, Palm Sunday. 

April 11, Good Friday, 

April 13, Easter. 

May 22, Ascension Day. 

June 1, Whitsunday (Pentecost; see Acts 2). 

June 8, Trinity Sunday, sacred to the Trinity. 

June 15, First Sunday after Trinity. 


Fisk University at Nashville 


¢ Arthur Croley, appointed to Fisk in the fall of 1938 as or- 
ganist and instructor in organ and theory, has had a small 
Positiv and 4’ Pedal voice added to the chapel organ, through 
the gift of Paul Cravath who also gave the original 1922 
organ, a 3m Moller, entirely expressive, to which Mr. Croley 
has added an unexpressive Positiv, playable from the Choir 
manual, consisting of 8’ Bourdon, 4’ Prestant, and 3r Plein- 
Jeu; to the Pedal has been added a 4’ Choral Bass. Walter 
Holtkamp did the additions and has placed the pipework at- 
tractively in an exposed position directly in front of the grilles, 
left and right of the stage, behind which the main instrument 
is housed. Between the two is a large picture of the original 
Jubilee Singers ‘who gained fame by touring the United States 
and Europe.” 

Mr. Croley has inaugurated monthly recitals which have 
been meeting with increased attendance through the season. 
Late in May he presented two advanced students in recitals, 
Gwendolen J. Belcher and Edith Hayes. For his first pro- 
gram on the enlarged organ, with console moved to central 
position, Mr. Croley included a group of American compo- 
sitions by Edmundson, Gaul, Simonds, and Sowerby. 
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Lawrence J. Munson Celebrates 


Ten years with his church and twenty-five with his School of Music 

© As briefly told last month, ‘The Old First’ Re- 
formed, Brooklyn, N.Y., on May 19 at the close of the after- 
noon service tendered a reception to Mr. Munson to mark 
his first ten years as organist of the Church. On that occasion 
the service began with R. Huntington Woodman’s new G- 
Minor Suite, played as the prelude by Mr. Munson, with Mr. 
Woodman present in the congregation. Bach’s cantata, ‘The 
Lord is a Sun and Shield,” was the main music offering of 
the service, supplemented by the Bach soprano solo, ‘My 
heart ever faithful,” and chorale, “Jesu Joy of man’s desiring.” 





LAWRENCE J. MUNSON 
celebrates ten years with the Brooklyn ‘Old First’ and twenty-five with the 
Munson School of Music, Brooklyn. 


‘The Old First’ was the first church organized on Long 
Island by the early Dutch settlers in 1654; it was located 
near the river then, later moved to the present Borough Hall 
section, and finally in 1889 to its present site. The organ 
is a 3-63 Moller installed in 1929 when Warren R. Hedden 
was organist; Mr. Munson was appointed organist in May 
1930 upon the death of Mr. Hedden éarly that month. 

Mr. Munson was born in Kristianssand, Norway, and when 
he was six years old his family moved to America, his father 
becoming a citizen in 1887—which made Mr. Munson a 
citizen so early in his life that it is doubtful if any of his 
friends ever thought of him as, anything else than a native- 
born American. From grammar school he turned to music, 
graduating from the Metropolitan College of Music, New 
York, where he studied organ with R. Huntington Woodman ; 
he continued music studies in the Institute of Musical Art, 
taking piano under Sigismond Stojoski and theory with Percy 
Goetschius and Harry Rowe Shelley. He then went to Paris 
for a year, studying organ with Guilmant and piano with 
Moskowski. 

Prior to his present church duties he was organist of Holy 
Trinity in upper Manhattan. Last month the twenty-fifth 
anniversary of the Munson School of Music, Brooklyn, was 
celebrated with a festival of three concerts and a reception 
for present and former students; Mr. Munson was the founder 
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of the School and continues as its director. He has done 
recordings of Scandinavian music for Victor, and in addition 
to holding the F.A.G.O. certificate he was for sixteen years 
a member of the Council, serving part of that period as 
registrar, general secretary, and member of the examination 
committee. 

A unique feature of the evening services of ‘The Old First’ 
is a five-minute period of meditation prior to the sermon, 
when the lights are slowly dimmed while appropriate organ 
music is played and a spotlight begins to glow on the Church's 
famous Tojetti painting of Resurrection Morn. 


Guilmant Organ School Commencement 
¢ The 39th annual graduation program in the Old First 
Church, New York City, on June 4 opened appropriately with 
a Guilmant composition and closed equally appropriately with 
one by Dr. Sowerby; in between these French and American 
selections were Bach, Mendelssohn, six French, one Ameri- 
can, and one Russian—all of which is much as it should be 
in these days. The graduates and the compositions they 
played: 

Muriel Bennett, Mendelssohn’s Son.1 Finale 

Lester W. Berenbroick, Franck’s Piece Symphonique 

Doris L. Breinig, Vierne’s 2nd Finale 

Lydia R. Lockbridge, Widor’s 5th Allegro Cantabile 

Julia J. V. May, Bonnet’s Rbapsodie Catalane 

Helen B. McLaughlin, Bach’s Fugue Am 

Frances E. Merritt, Guilmant’s Int. & Allegro, Son.1 

Florence Reeve, Parker's Allegretto, Son. Ef 

Alice M. Runyon, Vierne’s 1st Pastorale 

Harold W. Whiting, Mendelssohn’s Prelude Cm 
Miss Breinig won the Wm. C. Carl gold medal and Miss 
Merritt the silver medal; first-year awards went to Gertrude 
Wesch and Robert Schanck. Scholarships for next year are 
provided by Mrs. Elsie Carl Smith and the estate of Lucy S. 
Schieffelin; competitions will be held Sept. 27. 

The Guilmant Organ School, first in America to specialize 
in and concentrate exclusively on the education of the organ- 
ist, was founded by the late Dr. William C, Carl; upon his 
death, Willard Irving Nevins, pupil of Dr. Carl and his chief 
assistant on the faculty, became director. Associated with him 
on the faculty for next year will be Norman Coke-Jephcott, 
Grace Leeds Darnell, Amy Ellerman, Viola Lang, Edmund J. 
Linhares, Harvey Officer, Hugh Ross, George Wm. Volkel, 
Frank E. Ward, T. Carl Whitmer. The board of examiners 
will be Samuel A. Baldwin and A. Walter Kramer. 


Are Audiences Intelligent? 

© Curtis Institute of Music, Philadelphia, reports an experi- 
ment conducted by the Curtis String Quartet to determine if 
the tone of old violins is better than that of modern repro- 
ductions. Four old instruments (by Stradivarius, etc.) were 
copied by modern makers, and on eight occasions, after play- 
ing a complete concert on the old originals, the quartet played 
a comparatively short piece of music twice, once on the original 
instruments, once on the reproductions, asking the audiences 
to express preferences. The playing was done behind a screen 
and the order of playing (new or old instruments) was varied ; 
the audience was not told which instruments were used for 
either playing. Result? The audiences invariably recorded 
their preferences for the instruments doing the second play- 
ing. And as both old and new did an equal number of sec- 
ond playings, the votes meant nothing—unless perhaps 
audience-stupidity? 


One for a Recitalist 

© “Incidentally he gave our college organist’s professional 
standing in the community, and our organ class, a boost equal 
to ten years of ordinary effort.” Thus wrote a faculty-member 
of a recital by Virgil Fox at his college. 
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Sowerby's "Forsaken of Man" Premiere 
Reported by KENNETH CUTLER 

@ An important work for Good Friday was brought 
out March 22, 1940, when Dr. Leo Sowerby presented his 
choir and soloists in the world-premiere of his new cantata, 
“Forsaken of Man,” at St. James’ Episcopal, Chicago. The 
cantata requires eight soloists and chorus and has an organ 
accompaniment. The text was taken partly from the Gospels 
and was partly written by Edward Borgers. The cantata is 
divided into four parts with a separate prologue and epilogue: 
“The Hope of Jesus,” “The Traitor,” ‘The Deserters,” “The 
Death of Jesus.” 





DR. LEO SOWERBY 
whose new Good-Friday cantata, "Forsaken of Man," was given its first 
performance March 22 under the Composer's direction. 


Dr. Sowerby has evidently not striven for the more pictorial 
effects that are to be found in many cantatas written on the 
crucifixion but has endeavored more to reflect in the music 
the general atmosphere that the text itself should create in 
the mind of the sensitive reader. The cantata gains, in the 
opinion of most members of the large congregation that as- 
sembled to hear it, by subjective rather than objective treat- 
ment. Written in Dr. Sowerby’s colorful style, the emotional 
content is cumulative, piling effect upon effect to create an 
overwhelming emotion. Especially noticeable is the treatment 
of Judas; the music leaves no doubt as to the bitterness in 
which he is held. In general, the cantata is on the quiet side, 
beginning and ending softly, with climaxes of tone only at 
appropriate parts of the text. Of but moderate difficulty, it 
should be a welcome addition to Good Friday literature. [The 
cantata is published by the H. W. Gray Co.] 


Nobody Married in Church 
© Evidently nobody got married in a church in the 18th 
century in America or England, for a T.A.O. reader in March 


asked assistance of other readers in locating appropriate wed- 
ding music of that period and those countries—and the cup- 
board is still bare. Anybody know about such music? 


Theater Organ Revitalized 


West Broad Street Presbyterian, Columbus, Ohio 

© The organ is a rebuild from a theater instrument. 
The Dulciana replaces the former Tibia. The entire pipe- 
work has been revoiced on 5” instead of the earlier 15”. 
The console has been rebuilt to conform to standard, but 
contains the original type of combination action, adjustable 
at a recorder-board in the back of the console. The console, 
under its gilt paint, was solid mahogany which refinished 
beautifully. The organ occupies a new chamber on one side 
of the chancel. 


PIPEWORK Concert Flute 
16’ Concert Flute 97w Salicional 
8 Diapason 73m 2 2/3 Dulciana 
Dulciana 56 85m 2 Dulciana 
Salicional 73m 8 Trumpet 
Voix Celeste 61m 4 Trumpet 
Trumpet 73mr 8 Chimes 
Vox Humana 73mr SWELL 
Chimes 21 16’ Concert Flute 
PEDAL 8 Diapason 
16 Concert Flute Dulciana 
8 Diapason Concert Flute 
Dulciana Salicional 
Concert Flute Voix Celeste 
Salicional 4 Concert Flute 
4 Diapason Salicional 
8 Trumpet Voix Celeste 
GREAT: EXPRESSIVE: - Dulciana 
16 Salicional tc 2 2/3 Concert Flute 
8 Diapason 2 Concert Flute 
Dulciana 8 Trumpet 
Concert Flute Vox Humana 
Salicional 4 Trumpet 
Voix Celeste Vox Humana 
4 Diapason Tremulant 
Dulciana 


V-7. R-7. S-38. P-535. 

Couplers 1: Swell-to-Great. 

Adjustable combinations 10: G-5.  S-5. 
Crescendos 2: Shutters. Register. 
Blower: 1 1/2 h.p. Orgoblo. 

The instrument was restored by Moorhouse, Bowman & 
Brandt. All pipes were washed and the zincs relacquered. 
All silver contacts in relay and console were replaced by new 
silver contacts. Reservoirs were releathered. The Dulciana 
is new; all other pipes went back to the shop for revoicing. 
In most cases the pipes were unsoldered at the mouths and 
cut down to about the proper mouth-height. Reeds received 
new tongues. The Trumpet shallots were retained, since they 
were genuine Trumpet and not the honky Tuba variety.— 
HoMER D. BLANCHARD. 


Well, Well, Well 

© Says the National Consumers Tax Commission, Chicago, 
“Local taxes in the United States have risen . . . 247% in 
25 years.” And can anyone ask what’s wrong with economics 
in America today? 


A Very Curious Thing 

© T.A.O. has been requested by one electrotone-manufacturer 
not to refer to his invention as an electrotone; his reason is 
that it does not use tone-producing elements similar to those 
of other wellknown electrotones. All of which is why T.A.O. 
will not call an electrotone an organ: it has none of the tone- 
producing elements of an organ. 
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Bach by Woodwinds, Choruses, & Stoessel 


Phonograph Recordings Reviewed 

© From France comes one of the most unique recordings, a 
Bach Prelude & Fugue transcribed from the sober organ to 
make a trio for oboe, clarinet, and bassoon, played by the 
Trio d’Anches de Paris, No. 1071, Editions de |’Oiseau-Lyre, 
costing an American $2.00 and giving him a splendid object- 
lesson in how to play the Bach Sonatas and all other organ 
Bach written in strict three-part style. Instead of being en- 
tirely colorless, as Diapason tone is, the parts are delightfully 
colored and Bach becomes doubly interesting. Victor would 
have put the whole thing on a single side of a 12” record, 
but I’Oiseau-Lyre has it on two sides (both short) of a 10”. 
By the way, we suggest RCA Victor get a copy of this 
recording and then give us some real Bach music transcribed 
by Mr. O'Connell for similar trio or quartet of woodwinds. 
That would be the best way I know of taking the dust off 
the Bach traditions and getting down to the real Bach. (This 
recording was secured through the Gramophone Shop, 18 East 
48th St., New York.) 

Czechoslovakian ‘Song of Bohemia,” Negro spiritual 
“Were you there,” Royale 10” 1863; Schubert’s ‘‘Introit” and 
“Sanctus” from ‘Mass for Men’s Voices,’ Abt’s ““Ave Maria,” 
Royale 10” 1864; all sung by Paul A. Francher’s Hamilton 
College Choir. Here is a golden opportunity for organists 
to compare their own choirs (which they never hear) with 
this wellknown men’s choir—a good lesson in pronunciation, 
phrasing, interpretation; a lesson in some things to do and 
some not. 

Stoessel’s Suite Antique, for two solo violins and chamber 
orchestra, played by Mr. Stoessel and Eddy Brown, with 
Edgar Schenkman conducting the Sinfonietta, Royal 10” al- 
bum 28, $2.75, records 1854-6, five sides with the sixth re- 
cording Stoessel’s Crinoline for chamber orchestra, the Com- 
poser conducting. Here is American music of as good quality 






Church, New York City on Feb. II, 1940. 


NEW YORK: 
exhibited in profusion. 
opening number on any recital is tribute enough... . 
artist of true musical feeling . . 
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Dita Akin 


Received a series of ovations from the public and the press in recent concert tour 
of fifteen recitals in the South and East, climaxed by a recital in St. Thomas 


“Nita Akin came, saw, and conquered .... Mass effects were 
To play Bach’s D-Minor with such fire and zeal for the 
stamped her definitely as an 
. . Registration was expertly handled. Somewhat 


Farnamesque in their originality and effectiveness were some of the effects. 
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as anything being produced anywhere today, blessed with 
form and enough native musicalness of content so that the 
Composer, unlike all too many of them, is not compelled to 
resort to idiocy to gain attention. He has something to say, 
and even though it is sometimes hardly more inspired that 
Sibelius, to mention a currently popular example, it is more 
rational and appealing. U.S. Record Corporation, producer 
of Royale, claims this “scoops the classic field with another 
premier performance of a previously unrecorded composition.” 
A fine album for study by every composer and every organist 
who wants to make his music sparklingly alive and attractive. 

Saint-Saens’ Deluge Prelude, played by Dr. Charles M. 
Courboin on the Aeolian-Skinner in the American Academy 
of Arts and Letters, New York, Victor 15946, two sides, 
$2.00, is an interesting transcription that fits the organ well, 
shows that the organ can be an attractive, colorful instrument, 
and gives a good lesson in poise and feeling. Organists may 
not care much about transcriptions but the general public will 
approve the results of the recording of this wellknown and 
well-liked piece of music. 


Scandinavian Choral Music 

® One T.A.O. reader requested data about choral music from 
the Scandinavian countries and another responds by mention- 
ing a book of ‘‘glorified hymns’ which perhaps could be used 
as anthems; it is “Jubilate, Kerkelige Sange for blandet Kor,” 
Lutheran Publishing House, Decorah, Iowa. He (Harry B. 
Welliver, of State Teachers College, Minot, N.D.) also men- 
tions that the Augsburg Publishing House, Minneapolis, has 
some publications that should be inspected. 

Walter O. Luedtke of Milwaukee also responds with the 
above two, adding that perhaps further information can be 
had of Augustana College, Sioux Falls, $.D.; Concordia Col- 
lege, Moorehead, Minn.; Luther Theological Seminary, St. 
Paul, Minn.; St. Olaf College, Northfield, Minn.; Waldorf 
College, Forest City, Iowa. 













Outstanding American Organist 
acclaimed in Europe and America 


as a "brilliant and remarkable virtuoso." 





Nita Akin 





is carving for herself a unique position to be envied, a place to be proudly held; it is 
an achievement not so easily acknowledged for any woman organist even so recently 
as a decade ago. There was much of feminine feeling for warmth and beauty but 
nothing of feminine timidity in handling such boisterous works as Liszt. It should be 
hats off to Nita Akin henceforth for her ability as a concert organist.”—The American 
Organist. 

“Playing of Bach strong and vigorous, at the same time showing profound musi- 
cianship .... nobility of expression based on a firm technique and a faultless sense of 
rhythm ... . inherent qualities of fine musicianship.”—The Diapason. 


TRANSCONTINENTAL TOUR SEASON 1940-1941 


NOW BOOKING 


Mgt.: BERNARD R. LaBERGE, INC., 2 West 46th St., New York City 
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KANSAS CITY, KANSAS 
CENTRAL CHRISTIAN CHURCH 
Charles W. McManis 
Organist, Mrs. E. E. Herron 
Dedicated, Feb. 21, 1940 
Recitalist, Mr. McManis 
V-25. R-27. S-35. B-8. P-1764. 
PEDAL 4”: V-3. R-3. S-11. 
EXPRESSIVE 
16 PRINCIPAL 42 56m 
SUB-BASS 44w 
QUINTATON 32w 
10 2/3 Quintaton (PS) 
8 Principal 
Sub-Bass 
Viola da Gamba (G) 
4 Principal 
8 Trumpet (S) 
4 Trumpet (S) 
Chimes (G) 


GREAT 4”: V-9. R-11. S-10. 
EXPRESSIVE 
8 PRINCIPAL 42 73m 
DULCIANA 57 73m 
MELODIA 73w 
GAMBA 57 73m 
4 OCTAVE 58 73m 
FL. D’AMOUR 73wm 
2 2/3 TWELFTH 61m 
2 FIFTEENTH 61m 
Ill MIXTURE 183m 
1: 17-19-22 
26: 15-17-19 
31: 12-15-17 
38: 8-12-15 
8 CHIMES 21 
Tremulant 
SWELL 4”: V-13. R-13. S-14. 
16 QUINTATON tc 61w* 
8 GEIGENPRIN. 45 73m 
BOURDON 73w 
SALICIONAL 59 73m 
AEOLINE 60 73m 
V. ANGELICA tc 62 49m 
4 FLUTE h 73m 
VIOLINA 73m 
2 2/3 NASARD 61m 
2 FLAUTINO 6im 
8 TRUMPET 5” 85r 
OBOE 4” 73r 
VOX HUMANA 2” Gir 
4 Trumpet 
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BUILDER & RESULTS 
Charles W. McManis and organ he built for First 
Christian Church, Kansas City. 





a Tremulant 
*Bottom octave is not silent but borrows 
from the Pedal. 
COUPLERS 13: 
Ped. G-8-4. S-8-4. 
Gt. G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4. 

Combons (Holdset system) 30: P-3. 
G-8. S-8. Tutti-11. Of the tutti com- 
bons, 8 are by thumb-pistons and 3 by 
toe-studs. Manual combons operate al- 
so Pedal stops. 

Crescendos 3: G. S. Register. 

Reversibles 3: G-P. S-P. Full- 
Organ. 

Chimes: Maas. 

Blower: 2 h.p. Orgoblo. 

The organ includes old and new 
work; the name-plate says “rebuilt” by 
Mr. McManis. It is housed in 
chambers built to Mr. McManis’ speci- 
fications, with 64 square-feet of tone- 
opening for each chamber, so “‘the tone 
loss is surprisingly small.” The church 
seats 650, has a timbered ceiling with 
laminated fir trusses, and no acoustical 
treatment. 
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Mr. McManis, an A.B. and Mus.Bac. 
of the University of Kansas, is ‘‘not an 
organist puttering at building, but an 
organ-builder who, of all people, plays 
the organ for fun.” His first organ was 
built for his own home; this is his sec- 
ond, upon which he plans to promote a 
series of recitals next season. 

rT 
ORANGEBURG, S. C. 
First BAPTIST 
M. P. Moller Inc. 
Dedicated, April 28, 1940. 
V-11. R-11. S-25. B-13. P-786. 
Organ entirely expressive. 
PEDAL: V-1. R-1. S-5. 
16 BOURDON 44w 
Lieblichgedeckt (S) 

8 Bourdon 
Lieblichgedeckt (S) 
Salicional (G) 

GREAT: V-4. R-4. S-8. 

8 DIAPASON 40 73m 
MELODIA 73w 
DULCIANA 56 73m 
SALICIONAL 58 73m 

4 Diapason (S) 
Litblichgedeckt (S) 

8 Trumpet (S) 

CHIMES A-f? 21 
SWELL: V-6. R-6. S-12. 
16 LIEBLICHGEDECKT 97w 

8 DIAPASON 42 73m 
Lieblichgedeckt 
Dulciana (G) 

Salicional (G) 
VOIX CELESTE 58 61m 

4 Melodia (G) 

2 2/3 Lieblichgedeckt 

2 Lieblichgedeckt 

8 TRUMPET 4”s 73r 
OBOE 3 1/2”s 73r 
VOX HUMANA 1 1/2”s 73r 
Tremulant 

COUPLERS 13: 
Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4. S-16-8-4. 
Sw.: S-16-8-4. 

Combons 13: GP-4. SP-5. Tutti-4. 

Crescendos 2: PGS. Register. 

G-P Reversible; Tutti-Cancel. 

Percussion: Deagan. 








BALTIMORE: 
timore for a long time. 
clean technique .... 


SHINGTON: 
to add a bit of modern color. 


pau. CALLAWAY 


ORGANIST OF WASHINGTON CATHEDRAL 





TWO RECENT COMMENTS 


SEASON 


NOW 


“Paul Callaway offered some of the most forceful and satisfying organ playing heard in Bal- 
This outstanding performer has a strongly developed rhythmic sense and beautifully 
possessed of a most interesting color palette, as well as fine feeling for climax .... 
building up the rhythmic force of the final movement with tremendous driving power.”—The Sun. 
WA “Callaway plays Bach simply, with subtle imagination for its proportions and a willingness 
He played the important Sowerby work with amazing technical facility that spun 
its cloud-like sounds into integrated melodies and let them dissolve again into mysterious dissonance.” len Dillard 
Gunn in the Times-Herald. 


NEXT 


Mgt.: BERNARD R. LaBERGE, INC. 


BOOKING 


2 West 46th St., NEW YORK CITY 
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Matthews, Angelus-Meditation Andriessen, Premier Chorale 
Haussermann, Aria Handel, Minuet & Musette 
Vierne, Carillon Bach, Adagio 
© CLAUDE L. MURPHREE Cathedral Prelude & Fugue 
University of Florida, Gainesville ra Ave Maria; Kyrie Eleison. 
r . ’ July 7, 28, 4:00 Clerambault, Prelude Dm 
: ,. This month's *Stanley, Largo & Fugue James, Meditation Ste. Clotilde 
‘ PROGRAMS Toccata for Flutes — Prelude-Fugue-Variation 
. iat) Arne, Overture Comus Penick, The Cross 
~ character er hewhere defined Couperin, Sister Monica Weinberger, Hear O Israel 
it can be ished in T. only when receive : : 
7 ro oe: ‘publication; 'closi pe ” a tea ck Tuonela rosy Pomel Fugue on Bach 
thine ooo © GEORGE WM. VOLKEL 
® CLEVELAND, OHIO Hodgson, Fugue Gm (ms.) Chautauqua, N.Y. 
Museum of Art, 5:15 Diggle, Souvenir Poetique July 7, 10, 17, 24, 29 
Jeanne Sittler, July 7 American Fantasy *Bach, Fantasia G; Pastorale Cm; Fugue C. 
Buxtehude, Prelude & Fugue Gm *Tchaikowsky, 1812 Overture Couperin, Soeur Monique 
Cabezon, Diferencias Sobre Sym. 6 excerpts Franck, Finale Bf 
Purcell, Prelude Nutcracker Suite Saint-Saens, Fantasia Ef; The Swan. 
Maleingreau, Two Preludes Sym. 5: Valse Palmgren, Spinning Song 
Bach, Concerto 2, mvt. 1 None but the Weary Heart Stoessel, Lullaby 
Laura L, Bender, July 14 & 21 Marche Slav Bingham, Bells of Riverside 
. * 
Bach Sleepers Wake, ¢ LESLIE P. SPELMAN Bach, Ongelbuechlein 1 to 7 
Guilmant, Son. 1: Pastorale Univ. of California, Los Angeles Bach, Fugue Ef 
Bingham, Roulade July 3, 10, 3:00 Gigout, Minuet Bm; Grand Choeur 
Mulet, Carillon-Sortie *Purcell, Trumpet Tune & Air Grainger Nordic Frincess 
Walter Blodgett, July 28 —— “_~ ae ern Vierne, 5: Finale 
Purcell, Trumpet Tune & Air "how oo weet Deat * Bach, hansen Fugue Dm 
ong Schumann, Sketch Di a 
Arne, Tune: for Flutes DeLamarter, Fountain (ms. ) Wagner ’Parsifal Prelude 
Camidge Con.Gm: Adagio Miller, O Zion Vierne, Scherzetto; Elegie; Carillon 
Arne, A Maggot Bonset, Toccata *Bossi, Fantasie Cm; Colloquy. 
Walond, Introduction & Toccata *Marcello, Psalm 19 Sowerby, Carillon bias 
e JOHN McINTIRE Martini, Gavotta Mesiens Leoni Toccata 
Teachers College, Denton, Texas Gluck, Air Bach Orgelbuechlein 15 to 20 
July 9, 8:15 ; , Schumann, Sketch C Fantasia & Fugue Gm 
du Mage’ Plein-Jeu Miller, Amerindian Suite *Bach Passacaglia 
Bach, Come Sweet Death Jepson, Pantomime Orgelbuechlein 21 to 24 
Have Mercy on Me Mullet, 3 Byzantine Sketches Gigout, Scherzo E : 
Edmundson, Gavotte @® LUIS HAROLD SANFORD Delius, First Cuckoo in Spring 
James, Meditation Ste. Clotilde New York World’s Fair Howe, Dedicace 
Franck, Piece Heroique July 7, 6:30 Widor, 4: Finale 








VIRGIL FOX 


“prophet of the organ concert 





Acclaimed anew in record tour of 37 concerts 


“It was easy to see why Virgil Fox is ranked among the world’s greatest organ- 
ists when the young American virtuoso was heard last night.”—Albert Miller, Montreal 
Star, Feb. 14, 1940. ’ 

“Virgil Fox gave the seventh Peabody recital before an audience which ex- 


pressed its keen enjoyment in no uncertain terms.”—C.H.D., The Sun, Baltimore, 
Dec. 2, 1939. 


. . brought the audience to a high pitch of enthusiasm.”—Ira Pratt, Topeka 
Daily Capital, Feb. 26, 1940. 


“Too much praise cannot be paid him . .. . His technique lifts him above the 
heads of the rank and file of concert organists and places him among that select 
group of organ virtuosi which can almost be counted on the fingers of one hand.”— 
Macon (Ga.) Telegraph, April 25, 1940. 





1940 HEADLINES 
“VIRGIL FOX THRILLS AUDIENCE” 


“Virgil Fox is ‘different.’ .... He is the ideal concert organist. There is no —Memphis Commercial Appeal 
monotony in his playing . . . . neither is there any cheap sensationalism. It was “FOX DISPLAYS GREAT ag _ 
glorious, thought-provoking and soul-comforting music of wholesomest sort.”—Edward «rox js sTILL FAVORITE gr aiaiadiaaia 
Wodson, The Toronto Evening Telegram, Feb. 19, 1940. —Fort Worth Star Telegram 


Next Transcontinental Tour in January - February - March - 1941 


Owing to advance reservations already made for this tour, those wishing dates are requested to apply early 
Virgil Fox heads the Organ Department of Peabody Conservatory and is Organist of Brown Memorial Church, Baltimore. 


EXCLUSIVE MANAGEMENT BERNARD R. LA BERGE, Inc. 2 WeEsT 46th STREET, NEW YORK 























sy 


216 


School of Sacred Music 

® of Union Theological Seminary, New 
York, drew alumni from Florida in the 
south and Ohio in the west for the May 20 
festival, as reported on June page 184. The 
most unique feature of the day was a ‘choral 
improvisation’ managed by Dr. Frederick 
Schlieder. Mary Ann Mathewson, reporting 
the event, says: 

“Dr. Schlieder began by establishing a 
basic key, in this case C. This he did by 
having the choir sing the scale in unison 
while he attempted to break down the tonal- 
ity by playing non-related chords on the 
piano. Next came the formation of the three 
basic chords in the key—tonic, dominant, 
subdominant. 

“The sopranos were asked to sing the 
1-4-5-1 progression after being strictly in- 
structed that ‘whatever tone each individual 
singer selected should progress to the nearest 
tone of the next chord’ in orthodox vocal 
line. The sopranos were followed by the 
other three sections of the choir in the same 
exercise. Next came the staggered entrance 
of the various sections in the same repeated 
four-measure phrase alung the lines of a 
round—treated harmonically instead of me- 
lodically, each section entering at the direc- 
tion of the conductor. 

“Then the more interesting part of the 
period. Dr. Schlieder had eight. phrases of 
harmonic progressions written on the black- 
board. With the bass section singing al- 
ways the roots or inversion tones of the 
chords as indicated, the remaining sections 
of the choir were free to select any tone of 
the chord they chose. The singers were at 
liberty to introduce passing-tones in the 
progressions and the resulting melodies were 
amazingly pleasing to the ear. 

“Dr. Schlieder further enlivened things by 
combining two chords in the same measure; 
that is, with tenors and basses delivering one 
triad, the sopranos and contraltos sang 
another. This produced something more 
akin to modern harmonies and was not dif- 
ficult because the chords were clearly listed 
on the board with bar-lines and changes of 
key plainly indicated. 

“Above all else, the discussion illustrated 
an effective way of teaching ear-training. 
The session was a real test of the funda- 
mentals of good theory and harmony, and 
was certainly more fun than the usual pro- 
ceedings of having an instructor dictate the 
little ditties on the piano while the student 
recorded what he heard (which proved very 
little with those ‘perfect pitch’ individuals). 
The entire participating group was most en- 
thusiastic over this new phase of improvis- 
ation.” 

Dr. Clarence Dickinson, director of the 
School, played three numbers on the original 
Brick Church organ which had been pre- 








School of Sacred Music 


Waldenwoods, on the Lake 
HARTLAND, MICHIGAN 
July 22 — August 1 


Inspiration — Instruction — Recreation 


b 
Faculty: 
Dean Shure Arthur Croley 
Evan Edwards Kenneth Westerman 


Nellie Beatrice Huger 


. 
Courses for Choir Masters, Com- 
posers, Organists, Singers, Leaders 
in Worship. 


Send for folder 
NELLIE BEATRICE HUGER 
74 Windemere Ave., Detroit, Mich. 
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served and moved to the new Brick Church 
building: Weitz’ Fanfare, Bach’s Have 
Mercy, and Choveaux’ Prelude; and Dr. and 
Mrs. Dickinson were hosts at tea in the new 
parish house of the Church. The choral 
program, already given in these pages, was 
sung by 95 adults in the chancel and 75 
children in the gallery. 

Yon Pupil in Debut 

@ Mary Alberta Doglio, pupil of Pietro A. 
Yon, made her debut in a recital May 28 in 
All Saints, Providence, R.I., including Mr. 
Yon’s First Concert Study and Sonata 
Romantica in her program. 

Clarence R. Haflinger 

@ gave his Master's recital May 21 in the 
University of Colorado, pupil of Dean Row- 
land W. Dunham, including in his program 
a Prelude and Cantabile of his own as his 
only American offering. Next season he 
teaches in the George Pepperdine College. 
In Merrie England 

© Reginald Foort, owner of the record- 
breaking portable organ built by Moller (see 
March 1939 T.A.O.) formerly used seven 
automobile trucks to move the instrument 
from one theater to another. Then came the 
war, and the necessity of saving gasoline; 
and some people worried about the gasoline 
Mr. Foort’s seven trucks were consuming. 
Mr. Foort himself reports that prior to the 
war he used five trucks; when war came he 
disposed of three, to save gasoline; one of 
the remaining two was destroyed by fire. 
The organ is now being moved mostly by 
railroad, the one remaining truck assisting. 
That Fourth-Year Flood 

@ is again on the increase. Propaganda 
again floods the editorial office from the 
p.w.a. and similar vote-buying ventures. 
Could there be an election in the offing? 





ORGAN ARCHITECTS AND CONSULTANTS 


ELLIOT, TURNER AND QUINBY 


210 EAST seth STREET - PL. 8-606 - NEW YORK CITY 


Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
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MUSICALES 


Church and Concert 


@ LYMAN B. BUNNELL 
Immanuel Congregational, Hartford 
Chancel Choir Concert 

Palestrina, Exaltabo Te 

Byrd, Ave Verum 

Crotch, Methinks I hear 

Arensky, O praise the Lord 

Bortniansky, Lo a voice to heaven 

Ivanov, Bless the Lord 

Gretchaninoff, Credo 

v. Handel’s Sonata E 

Schuetky, Send forth Thy Spirit 

Jones, God is a Spirit 

ar. Christiansen, Lost in the night 

Christiansen, Beautiful Savior 

Dett, Listen to the lambs 

Burleigh, Were you there 

Cain, Chillun come on home 
Admission was 50¢; choir of 59—19s. 

17a. 10t. 13b. 

@ MORRIS W. WATKINS 
Carnegie Chamber Hall, New York 
University Women's Chorus 

ar.Reynolds, En avan’ Grenadie 

Brahms, In thy dreaming 

Weelkes, Nightingale 

Vittoria, Ave Maria 

ar.Taylor, Wake thee now dearest 

v. Bach’s Sonata G 

Bach, Magnificat excerpt 

Weelkes, Some men desire spouses 

Bingham, Invocation to Sleep 

Holst, Hymn to Agni 

Ireland, See How the Morning 

Gibbons, Silver swan 

James, A Spring Song 

Mead, Lo the winter is past 

Arensky, But lately in dance 

ar.Taylor, Grizzly grumpy granny 

Rachmaninoff, The Island 

Sibelius, Onward ye peoples 
The chorus of 35 women (19s. 16a.) 

represents 20 colleges. 


Longy School of Music 

® announces that Nadia Boulanger will join 
the Longy faculty this September and remain 
for three years as teacher of theory and com- 
position, limiting her classes to twelve stu- 
dents each; there will be one class lesson, 
one private lesson, and one discussion period 
each week for each student. Miss Boulanger 
first came to America a dozen years ago, re- 
turned in 1937, and during 1938 and 1939 
was on the Longy faculty. 








Summer Choir School 


Immanuel Congregational Church 
Hartford, Connecticut 


Carl Weinrich, F.A.G.0. 
Lyman B. Bunnell, F.W.C.C. 


Classes in organ, choir organiza- 
tion, vocal methods, choral‘ con- 
ducting, junior choirs. 


August 26 to 31, 1940 


For bulletin write to Mrs. Raymond 
W. Case, Secretary, 10 Woodland 
Street, Hartford, Connecticut. 
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Last month's 


RECITALS 


Confined to programs of special 
«tae eee eco. te 

ee a a ’ i oe of each month. 

@ EDITH B. ATHEY 
Scottish Rite Temple, Washington 
Dedicatory Recital 

Guilmant, Son.1: Largo; Allegro. 

Pratella, Gothic Cathedral 

Bach, Air for G-String 

Macfarlane, Spring Song 

Brahms, Lullaby 

Bonnet, Romance sans Paroles 

Reger, Toccata 

Bossi, Ave Maria 2 

Becker, Scherzo 

Karg-Elert, Clair de Lune 

Boccherini, Minuet 

Diton, Swing Low 

Gigout, Grand Choeur Dialogue 

Federlein, Sunset & Evening Bells ; 
The instrument is a gift by S.H.Hines in 

memory of his father W.R.F.Hines; Miss 

Athey is official organist for the S.H. Hines 





Co. 
@ DR. MARSHALL BIDWELL 
Carnegie Music Hall, Pittsburgh 
*Boyce, Prelude & Fugue 
Bach, Our Father Which Art 
Cello Suite: Sarabande 
Cocker, Tuba Tune 
Beethoven, Sym.1: Andante 
Schumann, Evening Song; Canon. 
Mendelssohn, On Wings of Song 
o-p. Mendelssohn’s Concerto 4 
*Franck, Piece Heroique 
Bach, Harpsichord Prelude 
Clementi, Rondo Brilliante 
Calkin, Minuetto 
Jongen, Chant de Mai 
Guilmant’s Sonata 1 
Sheppard, Desert Song 
Albeniz, Cordova; Tango. 
Walton, Crown Imperial 
*Lemmens, Hosannah 
Stanley, A Fancy 
Bach, Sarabande 
How Beautifully Shines 
Beethoven, Rondino 
Liszt, Ad Nos Ad Salutarem 
Floyd, Tone Shadows 
Korsakov, Flight of Bumble-Bee 
Welsh, All Through the Night 
Jacob, Burgundy Hours 
Bach Program 
Dearest Jesus We Are Here 
Toccata F 
Come Now Savior 
Sonata 4 
Violin Sonata Cm: Adagio 
Fantasia & Fugue Gm 
Polonaise & Badinerie (Suite for Flute) 
Largo e Dolce (Son. 1 for Flute) 
Out of the Depths 
Passacaglia 
@ E. POWER BIGGS 
Bruton Parish, Williamsburg 
Handel’s Concerto 2 
Bach, Sheep May Safely Graze 
Rejoice Beloved Christians 
In Quiet Joy 
Fugue G 
Haydn, Air with Variations 
Daquin, Cuckoo 
Noe! Grand Jeu et Duo 
Brahms, Behold a Rose 
Dupre, Christmas Melody Variations 
Karg-Elert, Reed-Grown Waters 
Vierne, 1: Finale 
@ JOHN K. CHRISTENSEN 
Wisconsin Conservatory 
Purcell, Prelude 
Clerambault, Prelude 


THE FIRST ESSENTIAL: 


Bach, Passacaglia 
Karg-Elert, Ein Feste Burg 
Franck, Chorale Am 
Bonnet, Romance sans Paroles 
Dubois, Fiat Lux 
Yon, Gregoriano: Adagio 
Bonnet, Concert Variations 
Recital played for Bachelor degree. 
@ MILES I’'A. MARTIN 
St. John’s, Waterbury 
Martin, Chaconne Bm 
Bach, O Hail This Brightest 
Daquin, Noel 
Smart, Andante Grazioso 
Dupre, Cortege et Litanie 
@ FREDERICK C. MAYER 
West Point Cadet Chapel 
*Rinck, Variations on Chorale 
Bach, March of Night Watch 
Mascagni, Intermezzo 
Soderman, Swedish Wedding March 
Negro, Deep River 
Dubois, Grand Chorus 
*Bach, Prelude & Fugue Bm 
Dupre, Ave Maris Stella 
Wagner, Lohengrin: Procession 
Grainger, Country Gardens 
Berlioz, Rakoczy March 
*Handel, Dead March 
Bach, Miserere Mei Domine 
Wagner, Rienzi selections 
Massenet, Prayer of Virgin 
Elgar, Carillon 
Widor, Salvum Fac (organ, brass, drums) 
@® RALPH L. WHEELER 
Harvard Church, Brookline 
Guilmant, Son.4: Mvt. 1 
Edmundson, Setting Sun 
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Bach, How Beautifully Shines 
Brahms, Cradle Song 
Godard, Berceuse 

Dennee, Berceuse 

Kreckel, I Love Thee Lord 
Beghon, Ecce Homo 
Borowski, Valsette 
Mendelssohn, Wings of Song 
Karg-Elert, Litanei 

Schubert, Litany for All Saints 
Rubinstein, Melody F 
MacDowell, Idylle 

Handel, Largo 


Gore-Heffelfinger Bach Wedding 

@ Adaline Heffelfinger and Richard  T. 
Gore, organist of Cornell University, were 
married June 25 in St. Paul’s Chapel, Co- 
lumbia University, in a ceremony enriched 
by the music of Bach. Alfred M. Green- 
field played Bach’s choralpreludes, Our 
Father Which Art, My Heart Is Filled, Re- 
joice Together, In Thee Is Joy, and Dearest 
Jesus. Bach’s third ‘wedding cantata,’ “God 
is Our Sure Confidence,” was then presented 
by James Giddings directing the University 
chorus and orchestra; at its conclusion the 
wedding procession entered to the singing 
of the final stanza of “Sleepers wake.’ At 
the close of the ceremony the concluding 
chorale of Cantata 129 was sung with 
trumpet fanfare. 

Searle Wright 

© played two movements of Sowerby’s Suite, 
Edmundson’s Vom Himmel Hoch Toccata, 
and Bennett’s Rondo, in Carnegie Hall, New 
York, May 16, in the American-music fes- 
tival sponsored by the N.Y.F.M.C. 
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$2.00. 


FAMILIAR ORGAN CLASSICS 


Arranged for Two-Manual Organ with 
the Addition of Hammond Registration 


SICS. A selected group of fifty-one classic, sacred and char- 
™ © acteristic pieces, suitable for different occasions and use- 
ful to organists for church, concert or home playing. 
The Hammond registration is by Virginia Carrington 
Thomas, director of their school in New York and 
with few exceptions these numbers have not been 
available before, so marked. Usual 9” by 12” size, 
attractively covered, substantially bound and priced at 











BACH-GOUNOD 
Ave Maria—Meditation 
BEETHOVEN, L. van 
Minuet in G 
BRAHMS, J. 
Waltz in A (Op. 39) 
CHOPIN, F. 
Nocturne, Op. 9, No. 2 
CLARK, S. 
— March 


DUBOIS, T. 
Cantilene Nuptiale 
DVORAK, A. 
Humoreske, Op. 101, No. 7 
Largo a World Symphony) 


Salut d’Amour 


GODARD, 
Berceuse (Jocelyn) 
GOSSEC, F. J. 
Gavotte in D 
GRIEG, E. 
Anitra’s Dance 
Norwegian Dance 





COMPLETE CONTENTS 


HANDEL, G. F. 

Air (Rinaldo) 

Largo (Xerxes) 
HUMPERDINCK, E. 

Prayer (Hansel and Gretel) 
ILJINSKY, A. 

Cradle Song 
LEMARE, E. 

Andantino 
MacDOWELL, E. A. 

Scotch Poem 
MASCAGNI, P. 

Intermezzo 

(Cavalleria Rusticana) 

MASSENET, J. 

Melodie, Op. 10 
MENDELSSOHN, F. 

Consolation 

Spring Song 

War March of the Priests 

Wedding March 
MOSZKOWSKI, M. 

Serenata 
OFFENBACH, J. 

Barcarolle 
RACHMANINOFF, S. 

Prelude, Ct Minor 
RAFF, J. 

Cavatina 





RHEINBERGER, J. 

Vision 
RUBINSTEIN, A. 

Melody in F 
SAINT-SAENS, C. 

Le Cygne—The Swan 
SCHUBERT, F. 

Ave Maria 

Moment Musical 


renade 
Unfinished Symphony 


SCHUMANN, R. 
Traumerei, Op. 15, No. 7 
SCH ; 
Berceuse 
SIMONETTI, A 
Madrigale 
SULLIVAN, A. 
The Lost Chord 
THOME, F. 


Andante Religioso 
TSCHAIKOWSKY, P. | 
— Cantabile 


ville 

Grand March (Aida) 
WAGNER, R. 

Bridal Chorus (Lohengrin) 

Evening Star (Tannhauser) 

Pilgrim Chorus (Tannhauser) 
WIDOR, C. M. 

Serenade 


Available through music stores or direct upon receipt of marked price. 


D. APPLETON-CENTURY CO., 35 W. 32d St., New York 
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'b SERVICE 
HEE!) PROGRAMS 


Column closes the fifth day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


@ PAUL CALLAWAY 
*Washington Cathedral, Washington 
May 26 to June 9 
*Many waters cannot, Ireland 
**Hymn to Trinity, Tchaikowsky 
Let my prayer, Purcell 
*And all the people, Noble 
Service, C. H. Stewart 
**Lord is my Shepherd, Smart 
Sowerby, Suite 
*Te Deum Bf, Stanford 
I will exalt Thee, Tye 
**Mag. & Nunc Dim. Am, Noble 
If ye love Me, Tallis 
Lead me Lord, Wesley 
@ DR. C. HAROLD EiINECKE 
*Park Conereostional. Grand Ranids 
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Brahms, O World I Now Must Leave 
Heavens are telling, Haydn 
Lord is a mighty God, Mendelssohn 
Diggle, Song of Exultation 
@ ARTHUR LESLIE JACOBS 
First Congregational, Los Angeles 
Some of the May Services 
* Improvisation 
Sing we all, Praetorius 
Savior hear me, Gluck 
Blessed art Thou, James 
God is a Spirit, Bennett 
O Holy Father, Palestrina 
Mendelssohn, Son. 1: Adagio 
** Edmundson, Solemn Litany 
Edmundson, Peace Be, With You 
s. How beautiful, Harker 
Edmundson, Benedictus 
**Bach, When We Are in Deepest Need 
In Thee O Lord, Bach 
Boellmann, Prayer 
*Guilmant, Son. 3: Prelude; Adagio. 
Glory and worship, Purcell 
Elijah selection, Mendelssohn 
Beautiful Savior, Christiansen 
Cast thy burden, Mendelssohn 
From the recesses, Voris 
Vierne, Adagio 
Franck, Chorale in E 













\ 


Wethersfield, Connecticut, is an 
old New England town that dates 
back to early colonial history. 


The Sacred Heart Parish has re- 
cently dedicated their new church, 
"Church of Corpus Christi." A new 
organ with a Spencer Orgoblo 
was included in the plans. Thus 
modern architecture and modern 
equipment combine to provide 
pleasure and comfort to the resi- 
dents of this old New England 
parish for years to come. 


Aer 





A thoroughly up-to-date Orgoblo installation at 
Corpus Christi Church. A standard 11/> horse- 
power Orgoblo with an auxiliary generator for 
action current for actuating the keys and stop 
controls. The electric starter on the wall is oper- 
ated bya push-button located at the organconsole. 


Spencer Orgoblos provide a volume and smoothness of air that will enrich 
the tone of any organ. They are made in sizes for all purposes. Your organ 
manufacturer knows them favorably and well. Ask him for the bulletins. 


THE SPENCER TURBINE COMPANY, H 


*  THERE’S A NEW CHURCH 
AND A NEW ORGOBLO 
in old WETHERSFIELD 


get 
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**Dvorak, Songs My Mother Taught Me 
O Lord most holy, Franck 

Corelli, Air 

** Mendelssohn, Theme & Variations 
God is in His holy temple, Mueller 
Hear my prayer, Arcadelt 

Schumann, Canon B 

Schumann, Sketch C 

*Whitlock, Allegro Risoluto 
Sanctus, Gounod 

Triumph thanksgiving, Rachmaninoff 
Lamb of God, Bizet 

Psalm 150, Jones 

Psalm 63, Lockwood 

Whitlock, Fidelis 

Whitlock, Exultemus 

**Bach, Come Redeemer 

Jesu Word of God, Mozart 
Guilmant, Son.3: Adagio 

**Hollins, Prelude G 

Lord of our life, ar.Whitehead 

Go not far from me, Zingareli 
Mailly, Meditation 

Lacroix, Grand Chorus 

Complete Morning Service 
Bossi, Idyll 

Moment of Silence; Processional; Call to 

Worship. 

Sanctus, Gounod 

Psalm 134, Lockwood 
Invocation; Versicles and _ Responses; 
Lord’s Prayer; Gloria Patri. 

Brother James air, ar.Nevin 

Dirge for two veterans, Williams 

(2) Call to Confession; General Con- 

fession and Absolution; Meditation Upon 

the Cross (spoken, silent, organ, choral). 
Hear my prayer, Arcadelt 
Thou knowest Lord, Purcell 

Pastoral Prayer; Choral Amen; Meditation 

Hymn. 

(3) Offering. 

Bossi, Ave Maria 

Doxology; Prayer of Dedication. 

(4) Scripture; Sermon Hymn; Sermon. 

(5) Procession Hymn; Grace. 

Bossi, Allegretto 

The Charge. 

This is a typical morning service, pre- 
sented twice each Sunday, at 9:30 and 11:00, 
the former slightly abbreviated. It is divided 
into five sections: Liturgy of Praise, Liturgy 
of Confession and Meditation (beginning at 
2), Liturgy of Dedication (3), Liturgy of 
Guidance, Liturgy of Deed. Services are 
normally held at 8:00, 9:30 main service, 
9:30 children’s service in the chapel, 9:45 
Sunday-school, 11:00, 4:00, 6:30, 7:00, and 
8:00. 

@ FREDERICK KINSLEY 

*Riverside Church, New York 
*Widor, 7: Mvt. 1 
Jubilate Deo D, Noble 
There is a balm in Gilead, Dawson 
*Sibelius, Finlandia 
Like a choir of angels, Tchaikowsky 
King all Glorious, Barnby 
*Dubois, Fantasia 
Collect for Peace, Voris 
Recessional, DeKoven 
**Pierne, Cantilene 
God is a Spirit, Bennett 

Mr. Kinsley continues as guest-organist 
during the prolonged absence of Dr. Milli- 
gan because of illness. 

@ LaMAR PETERSEN 

Second Scientist, Salt Lake City 

June Music for Organ and Soprano 
*Bach, Jesu Joy of Man’s 
s. Lord is in His holy temple, Higdon 
Bach, Come Sweet Death 
Bach, Toccata Dm 
*Mendelssohn, If With All Your Hearts 
s. Earth is the Lord’s, Schnecker 
Mendelssohn, On Wings of Song 
Mendelssohn, Athalia March 
*Franck, Prelude-Fugue-Variation 
s. Rejoice my son rejoice, Ellis 
Franck, Panis Angelicus 




















1940-23-7 © THE 


Franck, Piece Heroique 
*Dethier, Aria C 
s. As the rain cometh down, McDermid 
Dethier, Reverie j 
Dethier, Allegro Giocoso 
*Guilmant, Noel Languedocien 
s. Blessings, Stayner 
Guilmant, Son.4: Adagio 
Guilmant, Marche Religieuse 
Organ selections are prelude, offertory, and 
postlude. 
® G. DARLINGTON RICHARDS 
*St. James, New York 
May Choral Music 
Richards, Benedictus es Domine F 
Jackman, God is our Refuge 
Roberts, Peace I leave with you 
Macfarlane, Kyrie in A 
Martin, Holy Spirit come 
Foster, O for a closer walk 
Custance, Benedictus es Domine D 
Gounod, Sanctus 
Martin, Now we are come 
Barnby, Benedictus es Domine C 
Gretchaninoff, We who figure forth 
Andrews, Brightness of Immortal Father’s 
® DR. LEO SOWERBY 
*St. James, Chicago 
May Services 
*Jacob, Andante Em 
Ave Verum, Byrd 
Communion service, Ley 
O King of Glory, Willan 
*Dubois, Praeludium Grave 
In the year that King, Williams 
*Saint-Saens, Rhapsody E 
Benedictus es Domine Bm, Webbe 
Jubilate Deo D, V. Williams 
Psalm 150, Franck 
*Vierne, 1: Andante 
Benedictus es Domine C, Hungerford 
Glory to the Trinity, Rachmaninoff 
@ LAUREN B. SYKES 
Hinson Church, Portland 
First Annual Choir Festival 
Beethoven, Nature’s praise of God 
j. Smart, Lord is my Shepherd 
Wennerberg, Lift up your heads 
m. ar. Riegger, Beautiful Savior 


FIRST ESSENTIAL: 











Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 














Handel, But thanks be to God 

Ley, Rejoice in the Lord 

j. Hawley, I lay my sins 

Christiansen, Fairest of roses 

Beethoven, Hallelujah 

w. Gounod, O divine Redeemer 

Cruger, Now thank we all 
Five choirs participated in the above pro- 

gram of April 25; following are the choral 

selections in the April 26 organ and choir 
program: 

Handel, Hallelujah Amen 

Schubert, Lord is my Shepherd 

Handel, Coronation Anthem 

Dett, O holy Lord 

ar.Reddick, Little David play 

Booth, Gabriel’s trumpet 

ar. Marryott, We will be merry 

Christiansen, Lost in the night 

Greenfield, Blessed be Thou 
Arville Belstad’s motet choir of Plymouth 

Church, Seattle, closed the festival April 27 

as guest choir in the following program of 

‘music of the four great churches’—Catholic, 

Jewish, Russian, Protestant: 

Palestrina, O come let us worship 

Bach, Grant me true courage 

Pergolesi, Glory to God 

Dickinson, Va’anachnu 

Sabin, Atonement-Day Service: My Soul 

Bortniansky, Lo a voice to heaven 

Tcherepnin, We sing to Thee 

Tchaikowsky, Glory to God 

Gaul, Go down Moses 

ar. Dickinson, Countless hosts in white 

ar. Mueller, Mighty Fortress is our God 

Mozart, Gloria 

Dvorak, Goin’ home 

Gounod, Unfold ye portals 
The last three were sung by all choirs. 

@ DR. C. C. WASHBURN, Director 
RICHARD THOMASSON, Organist 
Scarritt College, Nashville 
Fourth Annual Hymn Festival 

Jenkins-j, Dawn 

w. Gloria in excelsis, plainsong 

m. Gloria in excelsis, trad.French 
The above were for Advent; the follow- 

ing, a ‘Period of Adoration’: two congte- 

gational hymns separated by a hymn by solo 
voice. 
Epiphany: Hymn for solo voice. 
Passiontide: Hymn for men’s voices, and 

s. In my Father's house, McDermid 

q. Into the woods, Lanier 

s. When I survey 
Easter; Congregational hymn, and— 

w. I know that my Redeemer liveth, Handel 
Trinity: Hymn with descant. , 
Triumphant Christ: Hymn, and— 

Jesus shall reign, Watts 

Handel, Hallelujah Chorus 

® THORNTON L. WILCOX 
*Presbyterian Church, Bellevue, Pa. 
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May Services 
*Dupre, Preludes in C and Em 
Cast thy burden, Mendelssohn 
Psalm 150, Franck 
Dupre, Prelude & Fugue Af 
*Gaul, Old Mother Daguerrotype 
Palmgren, Mother's Song 
Love of Mother, Lowry 
God is love, Voris 
Dvorak, Songs My Mother Taught Me 
*Rabey, Elevation; Cantique. 
When up to heaven, Bruck 
Ye watchers and ye holy, Sancti 
Rabey, Offertoire 
*Davis, Memorial Melody 
Now thank we all, Bach 
Recessional, DeKoven 
Gaul, Chant for Dead Heroes 
** Borowski, Son.1: 2 mvts. 
Hear Lord our God, Tchaikowsky 
Festival Te Deum Ef, Buck 
Borowsky, Son.1: Finale 
@ PIETRO A. YON 

St. Patrick’s Cathedral, New York 
*Fumagalli, Fugue 
Vidi Aquam, Yon 
Cor Jesu Mass, Bicboni 
Ave Verum, Sapio 
Fumagalli, Finale 
**Bach, Prelude & Fugue Gm 
Regina Coeli, Yon 
Ave Verum & Tantum Ergo, Selva 
Ballino, Finale 
*Rudnick, Jerusalem 
Veni Creator Spiritus mass, Yon 
Ave Verum, Witt 
Guilmant, Finale 
**Renzi, Andante 
Regina Coeli, Yon 
Coenantibus Illis & Tantum Ergo, Haller 
Moffat, Chorale 
*Renzi, Prelude 
Mass in Em, Renzi 
Renzi, Toccata 
**Guilmant, Sonata Dm 
Salve Regina, Witt 
Panis Angelicus, Franck 
Tantum Ergo, Dubois 
Guilmant, Allegro D 
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E. Power Biggs 

® was soloist with the Boston Pops Orchestra 
May 28 when “the entire floor of Symphony 
Hall was taken over by the Longy School of 
Music.” And as usual the Boston papers 
rallied to the Biggs banner by giving him 
virtually half the space of their reviews, for 
his work in the D-Minor Handel Concerto. 
Dr. Edward Eigenschenk 

® dedicated a Wicks organ in Sacred Heart 
Church, Waterloo, Iowa, May 5; May 12 he 
gave a recital in the Second Presbyterian, 
Chicago, for the C.E.; and May 14 he gave 
a recital for Loras College, Dubuque, Iowa. 
At the American Conservatory, Chicago, he 
presented his pupils May 4 in recital; his 
Loras College pupils gave their recitals May 
8 and 22. 

Portland, Maine 

@ Aug. 20-22 the New England regional 
biennial convention of the A.G.O. will be 


held. 
New York World's Fair 


® Temple of Religion announces the follow- 
ing organists will play programs at 6:30 on 
the dates given, on the John Haussermann 
organ built by Aeolian-Skinner (see May 
1940 T.A.O.): 
July 7, Luis Harold Sanford 
21, Arthur Croley 
28, Dr. C. Harold Einecke 

3, Gertrude R. Wesch (5:30) 

4, Willard Irving Nevins 

11, Parvin Titus 
Sept. 22, Catharine Crozier 

29, Julian R. Williams 

Oct. 6, Viola Lang 


FOR SALE 
Fifty used maroon-and-white attractive 
two-piece choir vestments for girls, 12 
to 16 years of age. Westminster 
Presbyterian Church, Lincoln, Neb. 


Aug. 
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Sykes Choir on Tour 

® Lauren B. Sykes took his Hison Choir, 
Portland, Ore., on tour beginning June 10 
and ending June 16, in a program of organ 
and choral music. The program: 
Hallelujah Amen, Handel 

Lord is my Shepherd, Schubert 

Coronation Anthem, Handel 

Bach, Sinfonia 

Clokey, Pastorale 

Bach, Toccata & Fugue Dm 

O holy Lord, Dett 

Gabriel’s trumpet, Booth 

Little David play, ar.Reddick 

Smith, Gavotte 

Bingham, Bells of Riverside 

Edmundson, Begin My Tongue 

Becker, Son. 1: Toccata 

We will be merry, ar.Marryott 

Lost in the night, Christiansen 

Blessed be Thou, Greenfield 

The choir numbers 7 first and 4 second 
sopranos, 2 first and 5 second contraltos, 2 
first and 2 second tenors, 2 first and 4 second 
basses. This is but one of six choirs main- 
tained by Mr. Sykes in Hinson Church. The 
schedule: 

Monday, to Sunnyside, approximately 150 
miles from Portland. 

Tuesday, Walla Walla, 100 miles. 

Wednesday, Spokane, 160 miles. 

Thursday, Seattle, 300 miles. 

Friday, Vancouver, 150 miles. 

Saturday and Sunday, Victoria, first back 
to Seattle, 250 miles. 

Actually the tour covered many more 
miles. By land the choir went by chartered 
bus carrying the entire party. From Seattle 
to Vancouver they went by “one of the 
Canadian Pacific’s splendid Princess liners.” 
From Spokane they stopped briefly at Grand 
Coulee dam. 

Through the year at home the choir raises 
money by numerous concerts, and finances the 
trip by the proceeds plus an almost equal 
amount in offerings at the various concerts 
on tour; thus the mechanics of the trip 
(hotel, travel) are paid for; the choristers 
provide their own money for meals and in- 
cidentals. Next year’s tour is already 
planned. 


° 
Frederick S. Converse 
®@ died June 8 at his home in Boston. He 
was born Jan. 5, 1871, in. Newton, Mass., 
graduated from Harvard, studied music with 
J. K. Paine, G. W. Chadwick, Carl Baer- 
man. After a period in business he turned 
to music, studied in Munich with Joseph 
Rheinberger, taught harmony in the New 
England Conservatory for a short period, be- 
came harmony instructor in Harvard in 1900, 
assistant professor there in 1904, and re- 
signed in 1907. He returned to the New 
England Conservatory in 1921 as head of 
the theory department and was later made 
dean; he retired in 1938. Musical America 
says his opera, “Pipe of Desire,” was the first 
by an American to be produced at the Metro- 
politan, New York. He composed much 
for orchestra, theater, chorus, chamber music, 
piano, etc. He is survived by his widow and 
five daughters. 
E. Glenn Haines 
@ died June 4 in Philadelphia, aged 73. For 
32 years he had been organist of Emmanuel 
Episcopal, Holmesburg. He is survived by 
his widow, a son, and daughter. 
Mary Jones Poister 
@ wife of Arthur W. Poister died suddenly in 
the hospital in Oberlin, Ohio, June 13, after 
a few months’ illness from which she seemed 
to be happily recovering. She graduated 
from Hood College in 1920, received ‘her 
M.A. in Claremont College, and did gradu- 
ate study in Liepzig University. The Poisters 
were married in 1923 while Mr. Poister was 
director of highschool music in Sioux City. 
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Mrs. Poister had long been active in Y.W. 
C.A. work; in Cleveland she was a member 
of the Y.W.C.A. board and chairman of the 
public-affairs committee until ill-health in- 
duced her resignation last February. In 
Oberlin she was similarly interested in the 
Y.W.C.A. and the League for Women 
Voters. For some years she did much public 
speaking on political topics for women’s or- 
ganizations. 

Julia Seiler Shaw 

®@ wife of Dr. Frank H. Shaw, director of 
Oberlin Conservatory, died June 13 in Ober- 
lin after a long illness. Born in India, of 
missionary parents, she spent her girlhood 
there, later attended school in Wooster, Ohio, 
and graduated from Oberlin Conservatory in 
1908, marrying Dr. Shaw in December of 
that year. 

While Dr. Shaw was on the faculty at 
Cornell College, Mrs. Shaw was instructor 
in violin. Returning to Oberlin in 1924 
when Dr. Shaw became director of the Con- 
servatory, Mrs. Shaw was a “vital influence 
in everything that affected the life and work 
of the Conservatory.” She is survived by 
her husband, a daughter, and son. 
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Howard D. McKinney 


® received the Mus.Doc. degree June 9 from 
Rutgers University. Dr. McKinney is a 
teacher, author, composer, and editor for J. 
Fischer & Bro., producing Fischer Edition 
News. His newest book is Music In History, 
published by American Book Co. Further 
data in later columns. 
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Donald D. Kettring's Choirs 

@ Again Donald D. Kettring, M.S.M., of 
Westminster Presbyterian, Lincoln, Neb., 
celebrates a year of choral music with a 16- 
page mimeographed booklet. May 12 he 
presented a ‘choral pilgrimage service and 
litany at the end of the choir year’ in the 
following program: 

Sibelius, Onward Ye Peoples 

Wagner, Pilgrims Chorus 

j. He who would valient be, Douglas 
Song of the Pilgrim, ar.Christiansen 

Jesus Who didst ever guide, ar.Bement 
The King’s Highway, Williams 

j. Children of Heavenly King, ar. Holler 
All praise to God, ar.Gaul 

j. Rejoice ye pure in heart, May 

The Glory Processional, Negro 

Bach, Anna Magdalena’s March 

j. Jesus we look to Thee, Wellesley 

j. O Father hear us, Handel 

Blessed Jesu at Thy word, Bach 

Onward ye peoples, Sibelius 

After Bach’s Anna Magdalena’s March 
there came ‘the litany for the end of the 
choir year’ in which minister and congre- 
gation read responsively an appropriate 
litany for each choir, and each choir answered 
in turn by singing a response; Sibelius fol- 
lowed the end of the this litany. 

Boy’s Choir had 33 members, one scored 
100% attendance, 19 scored 90% or better, 
and 7 80% or better, with 59 sessions as- 
signed them. 

Carol Choir numbered 52 young girls, 8 
scored 100%, 16 scored 90% or better, and 
17 80% or more; 47 assigned meetings. 

Antiphonal Choir had 51 junior and 
senior highschool girls, 4 made 100%, 28 
90% or more, 15 80% or more, and 68 
meetings were required. 

Chapel Choir had 53 boys and girls of 
senior highschool and college age, 10 made 
100%, 22 90% or better, 12 80% or better, 
with 84 meetings. 

Westminster Choir included 59 adults, 
with 3 scoring 100%, 21 90% or better, 19 
80% or better, and 87 required meetings. 


A. G. O. Notes 

®@ New Jersey chapter on May 22 elected 
Norman Landis dean, Roberta Bitgood sub- 
dean, Maud G. Benson and Earl H. Elwell 
secretaries, Edward W. Riggs treasurer. 

Pennsylvania chapter June 15 went by bus 
to Chambersburg for the day, including a 
recital in Wilson College. 

Western Michigan May 27 elected Dr. C. 
Harold Einecke dean, Paul A. Humiston sub- 
dean, Jeannette Vandervennen secretary, 
Henrietta Smith treasurer. 


Seattle Convention 

® Oregon and Western Washington A.G.O. 
chapters joined for the second northwestern 
regional convention May 20-21 in Seattle. 
Recitalists included D. Robert Smith, Walter 
A. Eichinger, Frederick Chubb, Lauren B. 
Sykes, Mildred Waldron Faith, John McDon- 
ald Lyon; more than a dozen American com- 
positions were included in the programs. 
The organ-builders were given proper credit 
for each instrument used. 


C. Albert Scholin 


© presented three of his pupils in an organ 
concert June 18 in Kingshighway Presby- 
terian, St. Louis—Elvera Arbogast, Charles 
Ennis, and Florence Schramm. Bedell’s 
Legend and Sowerby’s Rejoice Ye Pure in 
Heart were the American compositions on 
the program. 
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Austin for Agnes Scott College 

© Austin Organs Inc. is building a 4-65 for 
Presser Music Building of Agnes Scott Col- 
lege, Decatur, Ga. The College was 
founded in 1889, has an annual enrolment 
of 500; Gaines Chapel of the Presser Build- 
ing, in which the organ will be housed, seats 
1250. The smaller auditorium seating 400 
will be equipped with the rebuilt 2m. C. W. 
Dieckman, connected with the music faculty 
since 1905 and head of the department since 
1918, drew the stoplist. The new organ 
will have some 40 ranks, Harp, Chimes, and 
provision for later additions, especially in the 
Solo Organ. Present plans call for 36 
couplers, 48 combons, 4 crescendos, and four 
other accessories. Stoplist in later columns 
after the instrument has been installed. 


Kansas City, Kans. 

® Grace Lutheran has contracted with 
Charles W. McManis, Kansas City builder, 
for a 2-11 to be installed this month in the 
rear of the church. Stoplist in later columns. 
Irving Berlin 

@ was awarded the Mus.Doc. degree June 
10 by Bucknell University. 
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Frank Van Dusen 

@ presented Isabel Smith, organ pupil in 
Wheaton College, in her senior recital there 
June 2. 

Elliott Carter 

® native of New York, won the Juilliard 
Graduate School’s competition for an 
orchestral work to be published; his Poca- 
hontas Suite, first performed May 24, 1939, 
in New York, was the winning work among 
89 entries. 

American Conservatory Notes 

® $100. scholarships were won by Miriam 
Clapp and Robert Rayfield, Eigenschenk 
pupils; Mr. Rayfield also won the Conserva- 
tory’s organ-playing contest. Kenneth Cutler 
gave a recital May 13 for the Van Dusen 
Club which closed its season with a dinner 
May 28 and a final recital June 10. 

The Conservatory’s 54th annual commence- 
ment concert was given June 18, Robert Ray- 
field playing Gigout’s Grand Choeur Dia- 
logue with the Conservatory Orchestra; among 
50 pupils receiving the M.M. degree were 
four organists—Kenneth Cutler, Paul  F. 
Braun, Winston johnson, Mario Salvador; 
among 55 earning Mus.Bac. degrees were 
three organists—Hattie M. Butterfield, Robert 
Griswold, Margaret Hall. 

James Cunliff has been appointed organist 
of the First Presbyterian, Fondulac, Wisc. 
Correction 
© The correct date of the Samuel Green or- 
gan incorporated by Aeolian-Skinner in their 
new instrument for Bruton Parish, Williams- 
burg, Va., as given in October 1939 T.A.O. 
is 1785; 1775 was originally given us in 
error.—Ep. 
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Flemington Children's Choir 

® The Flemington Children’s Choir School 
celebrated the 45th year of its founding and 
graduated its 1940 class May 17 in Fleming- 
ton, N.J., in the following programs: 

Choir School 
Kreckel, Choralprelude 
Brightly gleams, Darnell 
O sing unto the Lord, Pendleton 
j. Lead us heavenly Father, Holler 

Chorus of Alumni 
Bach, Prelude Bm 
O God of love, West 
s. 91st Psalm, MacDermid 
Children are all dear to Thee, Landis 

Five churches were represented in the 
choirs and clergy; six organists participated ; 
much of the service music was written by 
graduates and friends of the School. Bessie 
Richardson Hopewell, cofounder with the 
late Elizabeth Van Fleet Vosseller, is direc- 
tor; there is a faculty of six. Memorial 
prizes are donated in the names of eighteen 
friends of the School. 

Gold choir-pins were given as first-year 
prizes to 14; The Etude was second-year 
prize for 8, and third-year for 7; a hymnal 
was fourth-year prize to 11; Musical Ameri- 
ca was given as fifth-year prize to 8, and 
sixth-year to 10; the seventh-year silver 
memorial medal went to two—Neville Aus- 
tin and Louise Wright. Special prizes, from 
$1.00 to $10.00, were awarded for attention, 
greatest improvement, special effort, solo, 
piano. Nine members of the alumni chorus 
received their service stripes. The present 
class numbered twelve graduates. 


A.S.C.A.P. Proposals 


®@ American Society of Composers Authors 
and Publishers announces its rates of contract 
for the five-year period beginning Jan. 1 next. 
Rates run from 3% to 5% for radio stations 
grossing, respectively, $50,000. and $150,- 
000.; chains’ rates will be 7.5%. The new 
rates represent substantial reductions over 
former years, some as much as 50%; no 
rate has been increased. That’s what A.S.C. 
A.P. says about it. 

What the radio interests say about it is 
that the rates are higher and that radio is 
already paying two-thirds of all A.S.C.A.P. 
revenue and that they aint gonna pay no 
more, so there. 

Without music to play, the average radio 
station would hardly be able to sell much 
time to anybody. ‘Information Please’ is 
about the only famous program that could 
continue without music, isn’t it? Radio 
isn’t trying to help anybody or anything; it’s 
merely trying to make money. It uses music 
vigorously for that purpose. Why shouldn't 
it pay in proportion? We're just asking. 


Books Wanted 
® A reader wants to buy the following books, 
new or second-hand: 

Dictionary of Organs and Organists, 2nd 
edition, 1921. 

Norbury, Box of Whistles, 1877. 

Merklin, Organologia 

Servieres, | Decoration 
Orgues. 

Hill's books on Organ Cases. 

Hamel, Nouveau Manual Complet du 
Facteur d’Orgues, 4 vols., 1849. 

Audsley, Art of Organ Building, Vol. 1 
only. 

And any books on organs by Topfer and 
G. A. Sorge. 

Address J.C.A., c/o T.A.O. 


Artistique des 
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Paul Nordoff 

® of Moylan, Pa., was awarded the $1500. 
Columbia University scholarship as the most 
talented and deserving student, to enable him 
to continue his studies. 

James Allan Dash 

® was awarded the Mus.Doc. degree May 20 
by Zeckwer-Hahn Philadelphia Academy. 
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Kimball Hall, Chicago, Ill. 
ELLSASSER, Richard 

12617 Detroit Ave., 
ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungen 

Wilson College, Chambersburg, Pa. 
FISHER, Wayne 

1708 Hewitt Ave., Cincinnati, Ohio. 
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T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW A second use of any 
Rank of pipes (Percussion excluded). 


P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde 1—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—Celestlal rs—repeat stroke 
L—Sol.o 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—Positiv t—tin 
Y—Sanctuary t—triple 

VARIOUS te—tenor C* 
b—bars u —cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
ce—cylinders wm—wood & met. 
ec—cres. chamber z—zine 


“—wind pressure 
"—diam. of pipe 
fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 

4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4', cl-2’. 3-1’, 
c®-6”, cf-3”, 


d—double 
f—flat 




















FOX, Virgil 
1316 Park Ave., Baltimore, Md. 

GILBERT, Harold W., Mus. Bac.* 

GLASER, John A.* 

GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New sage 

GOLDSWORTHY, Wm. 

234 East IIth St. se York City. 

HARRIS, Ralph A., M.S.M. F.A.G.0., Chm. 
Conductor, St. Paul's Choristers — 
Brooklyn, New York. 

HASSE, Eldon* 

HOLLISTER, Horace M.* 

JACOBS, Arthur Leslie, ee ° 

JORDAN, Frank «Mus 

KRAFT, Edwin Arthur” 
Trinity Cathedral, 

*LaBERGE, Pernard R. 
2 West 46th St., New York City. 

LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 

LOUD, John Hermann, F.A.G.O. 

Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 

MARSH, William J. 

Fort Worth, Texas. 

McCURDY, Alexander, Mus.Doc. 

Curtis Institute of Music, Philadelphia, Pa. 

McINTIRE, John* 

MIRA NDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, | 
Residence: 319 Peoria St., 

*MURPHREE, Claude L., FA. 

POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 

PORTER. Hugh 
9 an as Ave. * —_ York. 

RICH G6. Darling 

RIGMENSCHNEIDER, Abert, Mus.Doc.* 

SACKETT, Edith E., B.M 

SCHOLIN, C. Albert, M.M.* 

SCHREINER, Alexander* 

1283 East So. Temple, Salt Lake City, Utah. 


SCHWAB, Harold* 


SEIBERT, Henry F., Mus.Doc. 

Lutheran Church of the “Holy Trinity 

Central Park West at 65th Street, Sew York. 
“SIMON, Ernest Arthur 
SPELMAN, Leslie P.* 


SYKES, Lauren B., A.A.G.O. 
Hinson Mem. "Baptist Church, Portland, Ore. 


VAN DUSEN, Frank, Mus. Bac. 


WEINRICH, Carl 
77 Jefferson Road, Princeton, N. J. 


WELLIVER, Harry, Mus.M.* 
WHITE, Ernest 

145 West 46th . New York. 
*WILLIAMS, Julian R. 

St. Stephen's P. E., Sewickley, Penna. 


Cleveland, Ohio. 


Lincoln, Ill. 
6.0. 


, YON, Pietro A. 


853 Carnegie Hall, New York City. 


*ZEUCH, Wm. E. 
First Church in Boston, Boston, Mass. 





CONSERVATORIES 


GUILMANT ORGAN SCHOOL, 

12 West 12th St., New York City. 
LONGY SCHOOL OF MUSIC 

| Follen St., Cambridge, Mass. 
OBERLIN CONSERVATORY 

Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 

Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR COLLEGE 


Princeton, N. 


PUBLISHERS 


mae 7 C. Birchard & Co. 
lumbus Ave., Boston, Mass. 
ema J. Fischer & Bro. 
119 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 
17 West 46th St., New York City. 
GRAY, The H. W. Gray Co. 
159 East 48th St., flee York City. 
eet mp G6. Schirmer Inc. 
3 East 43rd St., New York City. 
SUMMY, co F. Summy Co. 
321 S. Wabash Ave., Chicago, Ill. 
WwooD The B. F. Wood Music Co. 
88 St. Stephen St., Boston, Mass. 


























VESTM™MENT §S 


LINDNER, LOUIS J. 
Gowns, Hoods, & Robes for all purposes. 
425-T.A. Seventh Ave., New York, LOng. 5-7712. 
NATIONAL Academic Cap & Gown Co. 
821 Arch St, Philadelphia, Pa. 
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B UtIL ODER S§ 


AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston, Mass. 
New York: 677 Fifth Ave. 

CASAVANT FRERES 
St. Hyacinthe, P. O., Canada. 

AUSTIN ORGANS INC, 

Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 

ESTEY ORGAN CORPORATION 

prea or tag Vermont. 
ew he '5 West 52nd St. 

HALL ORGAN CO. 

Main Office: West Haven, Conn. 
— 615 North Fifth Ave., 
New York: 67 East 89th St. 

HILLGREEN, LANE & CO. 

Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 

KILGEN ASSOCIATES INC. 

3823 Laclede Ave., St. Louis, Mo. 

MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 
Chicago, Ill: 332 S$. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia: 904 Architects Building. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois. 








Maywood. 











ARCHITECTS 


— William H., M 
2 S. Wabash Ave., ve "cies 

ELLIOT Robert Pier 

WOXR 730 Fifth Ave., New York, N. Y. 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, N. Y. 

(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 

Atlantic City, N. J. 
TURNER, The very Rev. Tyler 

210 East 58th St., Aas York, N, Y. 














CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 








EQUIPMENT 


Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

1770 Berteau Avenue, Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
MAAS ORGAN CO,, LTD., Chimes 

3015 Casitas Ave., Los "Angeles, Calif. 
ORGAN SUPPLY CORP., ogee parts & supplies, 

540 East 2nd St., Erie, enna. 
“ORGOBLO." see Spencer-Turbine 
Percussion, see Deagan 
PIPE ORGAN Service Co., 

3318 Sprague St., Omaha, Neb. 
RANGERTONE, INC. 

201 Verona Ave., Newark, N. J. 
REISNER, W. H. Reisner Mfg. Co. Inc. 

Action parts of all kinds 

Hagerstown, Md. 

SPENCER TURBINE CO., Blowers 

Hartford, Conn. 














T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond koe Island, New York, N. Y. 
BARNES, Dr. 

2 Ss. Wabash a Chicago 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Osca 

50 Rockland PIi., 





r E. 
yo Rochelle, N. Y. 














Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages” 

“for research work it will be indis- 
pensable to all students of the organ” 

Stoplist of every organ Bach played as 
ofiigial organist. 

Si@ay begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the oareer of the world’s greatest 
musician. 


Price $1.25 postpaid 
Residents of New York City, add 3¢ sales tax 


ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 


A Service to T. A. O. Readers 


Bach’s Organ Works 


by EAGLEFIELD HULL 


5 x 7, 193 pages, innumerable thematics, 
cloth-bound. The finest book in the English 
language confined to a study of the com- 
plete organ works of Bach. Each composi- 
tion is dealt with separately, and all are 
listed alphabetically by title, with thematics 
to positively identify. Invaluable comments 
on each work, its history where known, de- 
rivation of themes, suggested tempo, regis- 
tration, style, etc., etc. A highly interesting 
preface-includes the stoplists of ten of the 
organs intimately associated with Bach, and 
comments on the chief editions of Bach. 
Altogether invaluable to the organist who 
plays Bach either in church or concert. | 


Price $2.50 postpaid 


ORGAN INTERESTS INC. 
467-RICHMOND STATION S. I. New York, N. Y. 




















Tone-Production 
LESSONS for CHOIRMASTERS 


by ARTHUR L. MANCHESTER 


7x10, 25 pages, illustrated, a 
pamphlet reprinting the series of 
twelve masterful lessons by an ex- 
pert, first published in T.A.O. in 
1924 as a service to T.A.O. readers 
who wanted to know exactly what 
to do to improve the tone of their 
choirs. An _ intensely practical 
series of exercises and lessons de- 
voted exclusively to the develop- 
ment of a fine tone in choral 
organizations. 


Price 30 cents postpaid 


Remit by postage stamps if ordered separately 


ORGAN INTERESTS INC. 
467-Richmond Station-S. I. 





New York, N.Y. 





Contemporary American Organ 


By Wo. H. BARNES, Mus. Doc. 


Ist Edition 1930 
2nd Edition 1933 
3rd_ Edition 1937 
Such Popularity Must Be Deserved 


8x10, 366 pages, profusely illus- 
trated, cloth-bound. “Amazingly 
comprehensive,” thé book gives a 
complete and understandable picture 
of the mechanical side of organ 
building as it is practised today in 
America. The only book in Eng- 
lish since the monumental ART OF 
ORGAN BUILDING by Audsley that 
deals adequately with the mechanics 
of the organ. 


$2.50 postpaid 
Residents of New York City add 5¢ sales-tax 


J. FISCHER & BRO. 
119 West 40th St., New York City 


or 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York City 



































